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PLATO SANAT

Aysegiil Cinici Yazici

Direktér

Plato Sanat glincel sanat ve tasarim sergilerine, performans
ve etkinliklere yonelik projeleriyle Nisan 2010'da kapilarini

izleyiciye aciyor.

Balat semtinin tarihi dokusunda ve Plato Meslek
Yiksekokulu yerlegkesinin icinde yer alan PLATO SANAT,
kar amac glitmeyen bir mekan olarak yaklas k 500 m?lik
sergileme alanina sahiptir. Mekan, yerel ve uluslarararasi
bircok sanatci ve tasarimciyla her kesimden insani

bulusturmayi hedeflemektedir.

Tasarimci/isadami Sedat Yazici'nin vizyonu, girisimi

ve katkisiyla kurulan PLATO SANAT, tasarim agirlikli
sergilere agirlik verilerek, sanat ve tasarim arasindaki
gecisleri irdeleyen paralel etkinlikler dizenlenecektir. Son
birkac yilda glincel sanat merkezlerinde kendini
hissettirmeye baslayan ancak nitelik ve nicelik ydninden
yeterli 6rneklerini henliz géremedigimiz mekansal kurgu
ve tasarim, PLATO SANAT sergilerinin dne ¢ikan
6zelliklerinden biridir. Bu baglamda PLATO SANAT
sergileri, her biri ayri birer proje olarak, sergi iceriginin
dogru algi ve ifadesine izin veren yapisiyla dikkat cekecektir.
Sergi strelerinin uzunlugu ve PLATO SANAT yayinlari ise,

izleyiciyi Beyoglu sanat eksenine fiziksel olarak yakin ama



algida uzak kalan Balat'a ve PLATO SANAT a baglayacaktir.
PLATO SANAT, Plato Meslek Yiksekokulu yerleskesinin
icinde yer alarak ¢cok dnemli bir misyonu daha Ustleniyor.
Turkiye'de uluslararasi akreditasyona sahip bir meslek
yuksekokulu olarak éne cikan Plato, bitincil ve
disiplinlerarasi bir egitim anlayisini destekliyor.

Plato Meslek Yiksekokulu temel sanat ve tasarim
programlarinin edebiyat, felsefe ve sosyal bilimler gibi
alanlarla beslendigi ve tim programlar n birbirleriyle iletisim
agi icinde oldugu bir egitim yapisini 6ngdriyor. Plato,
sinirlarin zorlanacagi, deneysel ve dinamik bir egitim ortami
yaratmayi hedeflemektedir. Bu yaklagim, PLATO SANAT
ve Plato Meslek Yiksekokulu'nu hem ayni ¢ati altinda hem

de paralel bir felsefeyle biraraya getirmektedir.
Sizleri, ilk sergimiz Daniel Garcia Andujar'in

Postkapital. Arsiv 1989-2001 sergisiyle acilan
PLATO SANAT'a bekliyoruz.
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ARSIVLER VE AGLAR UZERINE

Basak Senova

Turkiye, 80'lerin basinda neo-liberal ekonomiye gegcmesiyle
birlikte cok hizli bir sekilde, cok biyik sosyal, siyasi, kiltirel
degisimlere sahne oldu. Biz, her seyi birebir yasarken ne
bu degisimlerin kaydini tutabildik, ne de hizinin farkina
varabildik. Hayatimizi dénistiren bu degisikliklerin
arkasinda yatan sebepleri, bunlarin bize olan etkilerini
sorgulamaya firsat vermeyen bu hizi yavaglatmak, gorsel
bir veriye donusttrmek, hayatimizda olup bitenleri anlamak
icin atladigimiz bircok detayla tekrar ylzlesmemizi

saglayacaktir.

Bugtin, medya bizim icin takip edilemez bir hizda ve
miktarda imgeler topluyor, dagitiyor. Bu imgeler tarafindan
cevrilmis durumdayiz ve her zamankinden de fazla, bitin
iletisim teknolojileri -ge¢ kapitalizmin etkili aygitlan olarak-
blyuk dlcitlerdeki imge ataklariyla yasamimiza karisiyorlar.
Ancak yine ayni kaynaklarin bize 6grettigine gére herhangi
bir imgenin anlami, baglamina gére dedisir. Bizim icin
yaratilmis olan sadece imgeler degil, ayni zamanda

imgelerin ardindaki gercekler ve ideolojilerdir.

Bu acgidan, “Postkapital”, Daniel Garcia Andujar tarafindan
gelistirilmis olan arsiv ironik bir sekilde sorgulayicidir;

algimizdaki ve aciklamalarimizdaki politik, kiltdrel,



ekonomik, sosyal ve hatta teknolojik sartlari ve
gercekliklerdeki atlamalari ortaya cikararak ayni silahla
vurur. Andjar, bilissel mekanizmalarimizi dizinler. Anddjar'in
projesi genis ve kaotik bir yiginin, medyatik hale getirilmis
imgeleri arasinda akla yatkin baglantilar kurmaya calisir.
Amaci, izleyiciye/kullaniciya on yillik bir zaman dilimi icinde
belirli ddnemlerindeki olaylar arasinda ¢ok yonli baglar
Uzerinden iligki kurmaya yardim eden bir sistem

olusturmaktir.

Neredeyse sihirli bir sekilde, bir zaman cizelgesi boyunca
imgelerin akisindaki dogrusallik belli bir anlam olustururken,
yeni bir séz dizimi baska bir diizen tzerinden tamamen
farkli bir ideolojiyi imleyebilir. Bu nedenle, eder arsivin
tamamina erisimimiz saglanirsa, kasitl olarak tzerinde
oynanip, degistirilmis enformasyonun kendisini veri

akisindan ayiklama potansiyeline sahibiz.

Yine de, kasitli bir sekilde carpitilmig enformasyon diginda,
yalnizca medyatik hale getirilmis imgelerin muazzam akis
hizi bu denli devasa bir enformasyon kutlesini bir defada
algilamamiza ve sindirmemize engel olur. Tam da bu
noktada, enformasyon agdi ve ag ile birbirin baglanmis
argivler bizim icin dizinleme motorlari olarak iglerler.
Enformasyonu aglar Gzerinden alir, algilar, yorumlar hatta
yanlis yorumlar ve kullaniriz. Arsivler icinde yasiyoruz, fakat
bu arsivlerin icerigine erismek ve onlardan yararlanmak
tamamen aglari taniyor olma ve kullanabilme yetenegimize
baglidir. Ancak, ister daditik ag olsun isterse merkezi ag,
elimize gecen bu firsat bir agd icinde hareketlerimizde ve
ifadelerimizde 6zglr olmamiza asla izin vermez. Galloway

1

"paylasilan bir portokolin yoklugunda ag yoktur”" der ve

hem "kokli bir sekilde kontrolli otonom bedenlere dagitan”
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a.g.e.s. 8.

hem de "kontroli keskin hatlariyla tanimlanmis hiyerarsilere
odaklayan”? protokoliin dogasi (“birbirine karsi olan iki
makinenin celiskisi”) geregi, internet'in - merkezsizlesmis
diinya capinca aglar aginin - gercgek bir 6zgurlik
sunmadigina dikkatimizi ceker. Dolayisiyla, her ne kadar
kulaga hiyerarsik olmayan ve demokratik gibi gelseler de,
dagitik aglar, bilgisayar teknolojisi ve protokol hep birlikte,
yasadigimiz diizeni tanimlayan yeni bir “kontrol aygiti”

yaratirlar.

Tam da bu nedenden 6tird, Daniel Garcia Andujar'in
Postkapital. Arsiv 1989-2001 projesi ag ile birbirine
baglanmis arsivler ve onlarin arayizleri Gzerinden sistematik
bir sekilde yasamlarimizi olusturan kontrol mekanizmalarini
anlamak igin farkli diizeylerde olduk¢a 6nemli okumalar
sunmaktadir. Bu arsivler, yasam tarzlarinin tekrar
tasarlanmasi, otokontrol islemleri, tarihin yeniden
algilanmasi, sosyal psikoloji bicimlerinin tretimi, iletisim
kanallarinin yapilandirilmasi ve 6zellikle teknolojik
bedenlesme tzerinden giinlik algimizin ve kavrayisimizin

cesitli duzeylerinde islerler.



POSTKAPITAL. ARSIV 1989-2001

Daniel Garcia Anddjar

Insanlara Teknolojiler

Postkapital. Argiv 1989-2001 projesi, Daniel Garcia
Andujar'in son 10 yil icinde internetten derledigi
250,000'den fazla belgeden (metinler, isitsel dosyalar,
videolar, vb.) olusan dijital bir arsive dayali multi-medya
enstalasyonu, sahne, agik veri tabani ve atdlye olarak
tasarlanmistir. Postkapital, geride biraktigimiz 20 yillik
zaman diliminde, diinya genelinde sosyal, siyasi, ekonomik
ve kiltirel dlcekte yasanan sert degisimi ve bu sirecin
1989'da Berlin Duvari'nin yikiimasi ve 2001 yilindaki 11 EylUl
saldirilari ile simgelesen enstantanelerini eksen almaktadir.
Anddjar, Duvar'in yikilmasinin ardindan yasanan gelismeleri
post-komunizm degil, post-kapitalizm unsurlari olarak
degerlendirmektedir. Bu noktada beliren soru ise kapitalist
toplumlarin bir zamanki esdegerlerinin yoklugunda ne
dlclide degistigi ve 1989 ile 2001 olaylarini takip eden
kiresel siyaset ortaminda baska hangi yeni duvarlarin

oraldugudur.

Kapitalizmin zafer iddialari ile Bati demokrasileri, eski
Yugoslavya'daki catigmalarin, Irak'taki savasin ya da daha
yakin tarihte ABD'de finansal piyasalarda yasanan
dalgalanmalarin da gésterdigi Uzere, barisi, glivenligi ve
istikrar saglayamamustir. Postkapital, 21. ylzyilin karmasik

ve celiskili olgularini, temsili yapilari cercevesinde ele
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almayi amaglayan bir okuma bigimidir.

ingilizce bir terim olan “postkapital”, hem finansal
sermayeye hem de bagkentlere atifta bulunmakta ve bu
kapsamda, kapitalist toplumlardaki déntstmleri ve kent

merkezli gl¢clerinin degisimini arastirmaktadir.

Endustri toplumundan bilgi toplumuna gegisin dneminin
yeterince dikkat cektigi “www"nun (World Wide Web) ilk
temelleri, 1989 yilinda Cenova'daki CERN arastirma
enstitisinde atilmistir. Bu nedenle Postkapital, yenik
kapitalizmin Gtopyalarindan ¢ok, ag ile birbirine baglanmis
enformasyon ¢adinin hem Uretip hem de dayattig ve
yasamin her alanini etkileyen karigikliklar Gzerinde

durmaktadir.

GUnimuzin enformasyon ve depolama odakli medya

ortaminda, sanatginin teorisine gore, bilgi, arsiv ziyareti ile
degil, ag ile birbirine baglanmis arsivlerdeki yagsam araciligi
ile edinilmektedir. Bu nedenle de, bilginin yorumlanmasina
dnemli bir rol digsmektedir. Bu acidan, arsivlerin birbirleriyle
capraz baglantilar kurdugu agik bir modeldir; kullanigh ve

uygulanabilir oldugu kadar mecazidir de.
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POSTKAPITAL. ARSIV 1989-2001

Iris Dressler

Senaryolar

ilk olarak 2006 yilinda Barselona'daki La Virreina Sanat
Enstitlsi'nde gbsterime sunulan “Postkapital”,
onurlandirdidi her sergi ortaminda farkli bir sekilde
sunulmaktadir. Stuttgart'taki sunum, merkezden kayan bir
"“kent silleti”nin dig gorinimini betimleyen sergi
modullerinden olusan bir set iceriyordu. Sunulan tim video
kurgulari, resimler ve dokimanlar Andujar'in dijital arsivine
dayanmaktaydi ve cesitli baglamsal yoénlerine gore

odaklanmisti.

Kronoloji

Acik yapinin cercevesini, 1989 ile 2001 arasinda yasanan
olaylarin éznel bir kronolojisini tasvir eden, cok buyuk bir
imge koleksiyonu olusturuyordu. imgelerden ilki ve
sonuncusu, “dunya bir giinde degisebilir” sloganiyla reklam
kampanyasi yUriten bir Glney Afrika gazetesinden alinmigti.
imgelerden biri 8 Kasim 1989'da Berlin Duvari'ni, bir digeri
de 10 Eyltl 2001'de New York'taki Diinya Ticaret Merkezi'ni

gostermektedir.
Ozel/Kamusal

iki ayri afiste, tezat olusturacak sekilde, diinya capindaki

sirketlerin logolariyla solcu 6rgltlenmelerin adlari yer
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aliyordu: Biri yasamin neredeyse tim alanlarinin
Szellestirilmesini temsil ederken, digeri aktorin kamusal

alani yeniden kendine mal etmesini simgeliyordu.

Medya Giriiltiisu

"Kent silGeti”nin dninde, “eski-medya” arsivlerinin
envanterlerini kullanan bir acik video enstalasyonu
bulunuyordu. Birbiriyle iliskilendirilen soguk savas
propaganda filmleri, siyasi reklamlar, “erkeklere yonelik”
eglenceler (futbol, seks), televizyon reklamlari ve finansal

haberler gosteriliyordu.

Modiiller

"Kent silleti”, sergi moddllerinden olusan bir labirenttir.
ki girisi olan labirentte ziyaretciyi bir video projeksiyonu
karsiliyordu. Birinde, duvarlarin yikilisindan olusan bir kurgu,
digerinde ise bir metropolin uydu gérintlsi helezonik
bir kamera pani ile sunuluyordu. Ancak ikinci bir bakista
New York'ta yikilan ikiz Kuleler'in bulundugu arazinin

(Ground Zero) kentsel dokusu secilir.

Sinir Gegisleri

ki girisi birbirine baglayan alti modiilde, cesitli baglamlara
odaklanan ses, imge ve video kolajlari bulunuyordu. “Yikilan
duvarlar”in yanindaki alanda, Dogu Avrupa'daki 1989
Devrimi” ile ilgili gizliligi kaldirlmis belgeler yer aliyordu.
Burada ayrica, Pekin'deki Tiananmen Meydani katliami,
Amerikan askerlerinin Panama istilasi ya da Exxon Valdez
petrol sizintisi gibi 1989 yilinda keskin degisimlere yol acan

olaylar vurgulaniyordu.
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9/11 Gizemleri

New York'ta yikilan ikiz Kuleler'in bulundugu arazinin yer
aldigi sergi moduluniin yaninda, 11 Eylul saldirlanyla ilgili
resmi raporlarla ¢elisen yaklagimlar sunuluyordu- Diinya
Ticaret Merkezi'nin ancak uzaktan hedeflenmis patlamalarla
cokebilecegini kanitlayan bir video gibi. Burada herhangi
bir teoriyi destekleme ya da gecersiz kilma amaci
gudulmiyor, ancak kolektif glivenirliligin neye bagh oldugu
sorusu irdeleniyordu. Anddjar burada ayni zamanda,
Pinochet'nin 1973'te Sili'deki 11 Eylil darbesine atifta

bulunuyordu.

Kirmizi Kutu/Siyah Kutu

Mimari bélimin merkezinde iki sergi modulu yer aliyordu.
Bunlardan birisi kirmizi digeri siyahti. Kirmizi kutuda “Marksist
internet Arsivi” ya da “Enternasyonel”in cesitli miizikal
yorumlarinin derlemesi gibi kaynaklar bulunuyordu. Siyah
kutuda ise, bilgisayar oyunlari, haber biltenleri, amator
cekimler ve reklam kampanyalarindan derlenmis savas ve
terdr imgelerinin bulundudu, Anddjar'in “Onur” isimli video
calismasi gosteriliyordu. Buna karsin, bir de direnisin temsili
formlar bir slayt gosterisinde inceleniyordu. Bu gosteride
20 Mart 2003'te dizenlenen, Irak'taki savas karsiti kiiresel

gosterilerin imgeleri derlenmisti.

Kartograf ve Semalar

Kuresel dlcekte gelisen sosyal, siyasi ve ekonomik
degisikliklere farkli yorumlar getiren harita ve semalarin
sunuldugdu acik bir bdlme, farkli mekansal birimlerin bulustugu
bir “merkezi baglanti” (hub) olusturuyordu. Mega-kentlerin
uydu gorintuleri ile yigintilar arasinda bag kuran bir

animasyon da diinyaya iliskin degisen algiya isaret ediyordu.

POSTKAPITAL ##5iv 1989 - 2001



Arsiv ve Atdlye

Arsivin “kalbi” olan sunucu (server) “kent sillieti” nin ardinda
gizlenmisti. Arsiv sunucusuna bagh bulunan farkli
bilgisayarlar araciligi ile ziyaretgilere, arsivdeki verilerin
tamamina erisim imkani sagliyordu. Ziyaretciler bu verileri,
kisisel arastirma, materyal kopyalama, arsivin siniflandirma
semasina midahale etme ya da monitdrlerde kendi arsiv
seckilerini sunma amaciyla kullaniyordu. Ayrica, séz konusu

arsiv boliminde cesitli etkinlikler de gerceklestiriliyordu.

Kutiphane

Arsiv bolumuyle baglantisi kesilmis bir 6ge olarak bir dijital
kutiphane, s6zlU gecen tema ile ilgili 200'den fazla yazarin
makalelerine, metinlerine ve gorsel ve isitsel dokimanlarina
erisim sagliyordu. Envanterle ilgili bir secki de basili olarak

ziyaretciye sunuldu.
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INSANLARA TEKNOLOJILER

Daniel Garcia Andujar

www.danielandujar.org

insanlara Teknolojiler (Technologies To The People - TTTP)
1996 yilinda Hamburg'da Kunstverein ve Kunsthaus'ta
yapilan “Akortsuz. Gergeklliklerin Sabotaji” sergi projesinin
bir parcasi olarak basladi. Baslangicta kendini teknolojik
gelismeleri en az ayricalikli olanlara getirmeye adamis,
dijital ortamda ticari firmalarla iligkilendirilen caydirici dili,
kimlik tiklerini ve g6rsel arketipleri yeniden Ureten biraz
belirsiz bir anonim sirket ya da sanal bir firma olarak sunuldu.
TTTP'nin ¢ciktidr baglamin tanimi olarak, akil almaz bir
medya sohreti elde ettikten sonra hi¢ varolmamis gibi yok
olan -sisirilmis hisse senedi fiyatli, hicbir tanimi olmayan
abartili girisimleri ve platformlariyla kamu sirketleri gibi
anlik seraplarin gerceklestigi, o anda bilisim teknolojileri
diinyasinda ivme kazanmakta olan belirli bir patlamaya
deginmek 6nemli. Ayni zamanda, Net'in bu baslangic
déneminde, sonucta hicbir zaman gerceklesmediyse de
internet'in beraberinde getirmesi gereken sézde bilgi
bagmsizligini ve demokratiklesmesini degerlendirmeden
idealize eden kavramlar ortaya ¢ikmaya basladi. TTTP
bdylece, 6rnegin, teknolojik kurumlarin varsayimsal
hatalarina endiselendirici bir antitez ve ayni zamanda dijital
6zgurlagin muritlerinin tavsiyelerine ironik bir kontrpuan
seklinde daha 6nce bahsedilen ¢ift anlamda bir parodi

olarak ortaya cikar.
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Bununla beraber, geriye bakinca, TTTP'nin hayati boyunca
dort adet az ¢ok belli davranig bicimi gelistirdigi gorilebilir:
Bir, sirketin pazara karistigi ¢cesitli Grlinlerin piyasa
sUrimUnUn etrafinda sekillenir, sirketin Uretim kapasitesiyle
dalga gecer ve varsayimsal kullanicilarla bag ve empati
kurmak icin stratejiler belirler. Bu alandaki en gbze carpan
projeler arasinda sokakta dilenenlerin dijital paraya
erigsmelerine izin veren bir makine olan “Sokak Erigim
Makinesi (Street Access Machine, 1996)", vicudun DNA
zincirlerini tarayan ve bilimsel deneyler icin isleyen etkilesimli
bir makine olan “Vicut Arastirma Makinesi (The Body
Research Machine, 1998)", knoppix'in Bireysel Vatandas
Cumhuriyeti Projesi: Sistem'in (The System, 2003)” bir
parcasl olarak sunulan agik kaynakli isletim sistemi knoppix
x-devian yer alir. Calismasinin sececedi diger bir yol ise
insanlara Projeler Vakfi'nin bu dénem sirasinda maddi ve
fikri mulkiyet gorislerini halihazirda sorgulayan, bedava
dagittigr “Fotograf Kolleksiyonu (Photo Collection, 1997),
“Video Koleksiyonu (Video Collection, 1998)” ve “internet
Sanati Klasikleri Koleksiyonu (Net Art Classics Collection,
1999)" Gzerinden TTTP'nin sanat diinyasindaki elestirel
yansimasi olacaktir. Uglincii kavramsal alan ise vatandasin
belirli bir kiltirel cevreye ve ¢cok somut sorunlara bagl
elestirel distincesi icin gercek platformlar haline gelen
e-sayfalarin yaratiimasiyla olusmustur (e-arco.org,
e-manifesta.org, e-seoul.org, e-valencia.org,
e-barcelona.org, e-sevilla.org, e-note.org ve e-madrid.org,
bunlar arasindadir). Ayrica, diger TTTP aktiviteleri arasinda
6ne ¢ikan buyuk Postkapital Arsiv'in insasidir.
Postkapital. Argiv 1989-2001, www.postcapital.org ilk kez
2006 yilinda, Barselona'da La Virreina Centre de la

Imatge'de Postkapital'in bir par¢asi olarak sunuldu.
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Sanatci Carlos Garaicoa ve deneme yazari lvan de la Nuez'in
isiyle beraber siyaset, kent, para projesi yer aldi. O
zamandan beri sadece kullanici 6nerilerine degil, ayni
zamanda kopyalama ve hatta degisiklige izin veren,
islemekte olan bu ¢oklu ortam &nerisi Oslo, Santiago de
Chile, Bremen, Montreal, istanbul, Dortmund'da ard arda
sergiler, atolye ve kamusal alanda midahalelerle ve daha
yakin zamanda Stuttgart Wiirttembergischer Kunstverein'de

derleme seklinde genislemeye devam etti.

Su anki durumda arsiv, Daniel Garcia Andujar'in internetten
10 yildan fazla streyi kapsayan yaratici calismasindan
derlenmis 250.000'den fazla belge iceriyor. Aralarinda
yayinlar, video, ses klipleri ve imaj bankalarinin bulundugu
bu malzemeler, Berlin Duvari'nin yikilisindan New York'taki
ikiz Kuleler'deki saldirlara kadar olan dénemdeki jeopolitik
dénlslmleri ve kominist ve kapitalist ideolojilerin
durumunun genis bir incelemesini ortaya koyuyor. Tim bu
dénem boyunca, Postkapital. Arsiv (1989-2001) farkli
Slceklerde ve bicimlerde projeler gelistirmeye devam etti;
bunlardan bazilarinin sunumu "The Unawovable
Community" projesinde sekillendi. Bdylece, Venedik Bienali
icin gelistirilen dneri kargi karsiya gelen iki ana tematik alan
etrafinda déner. Bunlardan biri 1989-2001 yillari arasinda
ortaya ¢ikan medya tasvirleri ve ideolojik kliselere, digeri
ise bilgiyi kategorize etmekte kullanilan dizenleme,
derleme ve temsil mekanizmalari hakkinda arsivin kendi
dogasi Gzerine dislinmeye dayanir. Bu bélimlerin ilkinin
icinde bulunan "Zaman Cizelgesi" (Time Line), postkapitalist
dénemin en farkli siyasi olaylarinin anlatildigi ve resmedildigi
kargitlik ve zithklardan olusmus 6znel bir kronolojiyi

sekillendiren medya ve reklam imgelerinden olusan
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kapsamli bir seridir. Bu cesit bir gorsel giinligin baslangici
ve sonu "dlnya bir gun icinde degisebilir" sloganiyla bir
Guney Afrika gazetesi tarafindan dagditilan 8 Kasim 1989
Berlin Duvari'nin ve 10 Eyltl 2001 Dinya Ticaret Merkezi'nin
fotograflarinin karsilastinldigi tanitim kampanyasidir. Berlin
Duvari'ndan Ceuta ve La Gomera'daki sinir trafigine bir
sicramadan, farkl "kusatma" bicimlerinin gosterildigi bu
bolimde yer alan Sinir Kapilari (Border Crossings) isimli
video kolajl, siyasi kliseleri sorgulamaya adanmustir. 1989
yilindaki Tiananmen Meydani 6grenci katliamini anan bir
video bu diziye kontrast olarak sunulmustur. Irak Savasi'na
adanmis gazete belgeleri, Amerikan denizcilerinin kendileri
tarafindan filmedilmis bilgisayar oyunu, animasyon ve
kilplerinden olugsan Onur (Honor) baglikli derleme, 2003'teki
A.B.D. ve Irak arasindaki ¢atismalara karsi diizenlenen toplu
protestolarin kayitlarindan olusan bir antoloji olan Savasa
Hayir (No War) ve son olarak, 11 Eylil 2001'de New York'ta
yikilan ikiz Kuleler'in bulundugu arazide (Ground Zero)
vatandaslarin yasadigi sok ve 11 Eylal 1973, Sali gtinid
Santiago, Sili'de General Pinochet'in askeri darbesi sonucu
meydana gelen siyasal kaosun karsilastinldidi 17 Eylil, Sali
(Tuesday, September 11) isimli islerden de bahsetmek

gerekir.

Arsiv tarafindan énerilen bilgiyi diizenleme bicimleri Gzerine
dislinen is agisindan Postkapital Arsiv (1989-2001)'in ¢oktan
bir cesit amblemi haline gelmis olan miidahale kayda
degderdir. En blyUk kiresel sirketlerin logolarini ve diinyanin
her yerinden solcu drgutlerin isimlerini gosteren iki blyutk
panelden olusur. Bdylece kapitalizmi kominizmle, piyasay:
da idelojiyle yuzlestirir. Bitliin derlenmis malzemeyi

birlestiren ve kullanicilara sadece onu kopyalamay: degil
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ayrica organizasyon yapisina katilimini da sunan sunucu
ayni anlamsal mekanda, arsivin kalbinde yer alir. Son olarak,
belirli bir sekilde birbirini tamamlayan iki éneri gériyoruz:
Son zamanlarda meydana gelmis sosyal, siyasi ve ekonomik
degisiklikleri yorumlayan ve yeni mega-sehirlerin ve carpik
kentlesmenin imgeleriyle iliskilendiren haritalarin,
diyagramlarin ve kartografilerin genis bir koleksiyonu, bir
de Postkapital Kitliphanesi isimli bir cesit postkapitalist
dizen olusturabilecek iki ylizden fazla yazarin metinleri,

videolari ve diger belgelerinden olusan bir evrenbilimdir.
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Resmi olarak, insanlara Teknolojiler
Daniel G. Anddjar'in sanatsal
uygulamasi icin kavramsal bir
cerceve olarak islemekle beraber
kendi icinde de bir olusumdur.
Andujar bir dizi baglamda insanlara
Teknolojiler'i temsil ettigi ve onlar
adina konustugu durumlarda
insanlara Teknolojiler, Anddjar'in
bazi projelerine sponsor olmus ve
hatta bir de 6dil vermisken, Anddjar
da cesitli baglamlarda insanlara
Teknolojiler'i temsil etmis ve onun
adina konusmustur. Sirket ve sanatgi
arasinda karsilikli iligkilerinin
muglakhigi bir anlam icermekle
birlikte bu ikisi arasinda kategorisel
bir aynim yapmak anlamsizdir. Bu
nedenle,Jean-Luc Nancy'nin “tekil
cogul olmak” kavramini uygun
sekilde yansitan cogul bir tekillik
olan ve Maurice Blanchot'nun
“komtinizm” kavrami ile diyalog
icinde olan 53. Venedik
Bienali'ndeki Katalan pavyonunun
genel kiratorliik kavrami hakkinda
bilgi veren bu metin onlari
TTTP/Andujar olarak
adlandiracaktir.

2
http://www.irational.org/tttp/TM/
warning.html

3

Copyright © 1997 insanlara
Teknolojiler Anonim Sirketi.

Tim haklari saklidir. insanlara
Teknolojiler, A.$. tescilli ticari
markadir. Butlininln veya bir
pargasinin yazili izin olmadan
cogaltilmasi yasaktir. Butun diger
ticari markalar veya tescilli ticari
markalar ilgili sahibin malkidur.
Burada deginilen diger triin ve
sirket isimleri ilgili sahiplerinin malki
olabilirler.

ERISIM KULTURUNUN ARAYUZUNU
KIRMAK VE POST-KAPITALIST
GELECEGIN OKUR-YAZARLIGINI
TASAVVUR ETMEK

Jacob Lillemose
Teknolojiye Erisim Bir insan Hakkidir ™

1996 yilinda Daniel G. Anddjar tarafindan kurulusundan
bu yana insanlara Teknolojiler (TTTP) organizasyonu
faaliyetlerini bu sloganin bashgr altinda duyurmustur ve
bu slogan, faaliyetlere nasil yaklasilmasi gerektigine dair
bir baslangic noktasi olarak hizmet vermektedir." Slogan
apacik, dirlst siyasi bir beyandir. Bununla beraber, ticari
marka isaretinin ilavesiyle bu beyan muglak, tamamen
olmasa da kafa karistirici bir séylev sunmaktadir. Kendini
tanimlayan bir insan hakkini ticari marka haline getirmek
ne anlama gelir? Ticari marka aslinda nasil bir malkiyeti
korumaktadir? Ciimlenin kendisini mi yoksa icerigini mi
korumaktadir? Bu muglakliga uygun olarak kendi
projelerinden bazilarini tescillemekten baska ne TTTP ne
de Andujar ticari markanin nedenini agiklamamis, slogan
Uzerine yorum yapmamislardir. Bu projelerden bir tanesi
sloganin kabataslak bir okumasini ileri strebilir.

Dil (Mdilkiyet) [Language (Property)] (1 997)? alternatif baglikl,
Unutmayin, dil bedava degildir™ [Remember, language
is not free™] &nde gelen bilgi teknolojileri firmalar
tarafindan markalastirilmis -TTTP'ninkini® de dahil olmak
Uzere- sloganlari firmalarin kendi telif haklari
beyannamelerine Ustbag (hyperlink) olarak listeleyen bir
“web" projesidir. Birbirine bagli beyanlar olarak okunan

slogan ve baslik, erisim sorunsalinin fikri haklar seklindeki
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ekonomik c¢ikarlar konularini icerdigini ve dahasi erisim
sorunsalinin, gercek erisimin tatbiki boyutu disinda dili ve
erisimi cerceveleyen betimlemesini kapsayan kavramsal
bir sorun da oldugunu &ne sirer. Bu nedenle,
TTTP/Andujar'in isi, can alici bir soru olan teknolojiye
erisimin yanisira glinimiz toplumu i¢inde bilginin ele
alinisinda bu sadece erigimin olup olmamasi sorusu
degildir.* isi bu denli degerli (sanatsal) bir cevap yapan
erisimin kendisine odaklanmasi ve erisimin anlam
katmanlarinin araciligiyla nasil olustuguyla da ilgilenecek
sekilde soruyu genisletmesidir. insanlar icin Teknolojiler
Video Kolleksiyonu'nda (Technologies To The People
Video Collection, 1997),° duyurulan icerik, video sanatinin
klasik yaprtlarinin ¢evrimici (online) kopyalari tamamen
erisilemez durumdadir ve onun yerine kisi erisim
saglama(ma) stirecine dahil olmaktadir. Bu katmanlarla
ugrasarak TTTP/AndUjar, pratik ve bicimsel erisim sorulari
ile hangi kurumsal katmanlarinin kullanildigi ve "insanlar"in
ozellikle hangi fikirlerini uygulamaya koyduklari sorularini
temin etmektedir. www (World Wide Web) Uzerinden silah
alimina kolay erisimi g&steren Silahli Vatandaslar (Armed
Citizens, 1998)° veya dilencilere kredi karti ekonomisine
erisimi saglayan tasinabilir bir cihaz sunan Sokak Makinesi
(The Street Access Machine, 1996)” gibi ilk web tabanli
projelerden Postkapital Arsiv (Postcapital. Archive, 2004)®
gibi daha giincel islere, TTTP/Andujar glinimuz
toplumunda teknoloji ve enformasyona erisim boyutunu
oyuncu bir sekilde kesfedebilmek icin hiciv ve elestiri, kurgu
ve gercekligi birlestirdigi 6zel bir taktigi uygulamistir.
Binlerce terabaytlik Postkapital Arsiv'in de drnek teskil
ettigi gibi, bu, insanlara akil almaz miktarlarda kultirel

veriye erigsim saglamistir. Ayni zamanda anlam
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4

Erismek ya da erismemek sorusu
daha ziyade kimin icin erismek
seklinde formiile edilmistir.
insanlara Teknolojiler Faaliyet
Raporu'ndan bir ifade sdyle der:
“Insanlara Teknolojiler Uctincii
Diinya Ulkesi olarak adlandirilan
tlkelerdeki insanlarin yaninda,
evsiz, yetim, issiz, firariler,
goemenler, alkolikler, uyusturucu
bagmlilar, zihinsel 6zirden
muzdarip insanlar ve diger tim
'istenmeyenler’
kategorisindekilere yoneliktir.
insanlara Teknolojiler yeni bilgi
toplumuna ve yeni teknolojilere
erisimi inkar etmis insanlari
hedeflemektedir. insanlara
Teknolojiler daha fazla insanin ag
ile birbirine baglanmasini ister”.

5
http://www.irational.org/video/.
Cevrimici versiyonu ayni zamanda
bir yerlestirmenin buttnlesik bir
parcasi olarak caligir.

6

http://www.irational.org/tttp/
Crypto/armed1.html

7
http://www.irational.org/tttp/*si

teTTTP/
index.html

8

http://www.danielandujar.org/
tag/postcapital



9

http://www.irational.org/tttp/
primera.html

katmanlarinin, insanlarin 6zgurlesip gliclenmesinden cok
siyasilestiriimis kiltdrel kontrol konusunda bilinglenmelerine

sebep olmustur.

ister kendi aktivitelerini sunan bir web sayfasi® biciminde
isterse Postkapital Arsiv'de oldudu gibi medya
malzemesinin 'veri tabani yerlestirmesi' seklinde olsun,
TTTP/Anddjar mibadele iligkileri programlamakla ilgilidir.
Onun veri isleme duzenleri ve sunumlari, neticede kuilturel
cogalmaya yol acacak otomatizm ve islevsellik prensipleri
tarafindan yonlendirilmek yerine kiltirel yansima ve deney
tarafindan yénlendirilerek internet ve yazilim algilarini ve
kullanimlarini ngérir. Dahasi, TTTP/Anddjar'in kavramsal
sanatla baglantisi, dzellikle internet ve yazilimla hiinerli bir
sekilde calismasina ve cogunlukla "internet sanat"

(net art) ve "yeni medya sanati" (new media art) ile
bagdastirimasina ragmen, aktivitelerinin kendi web
sayfasinda duyurulan "NetArt-Ghetto" kavramindan
kactigini vurgular. TTTP/Anddjar dijital medya ve
teknolojileri kullandigr élctide kiltirel bir sdylem gibidir.
TTTP/Andujar medya ve teknolojilerin teknik, ekonomik
ve sosyal olarak kiltire ve ona erigimi nasil Grettigi ve
ozellikle bu kiltdrel durumun insanlarin aktif katilimini
iceren estetik bicimlerle nasil etkilendigi ile ilgilidir.

Bu bicimlerden biri, kavramsal sanatta da gecerli

olan yerlestirmedir.

Araylz kurami icinde iyi bilinen ve cok tartisilan,

siklikla 'seffaflik' kavramiyla iligkili kullanilan terim
"kullanilabilirlik"tir. Kullanilabilirlik genelde kullanicinin
icerige direk odaklanmasi ve erigsmesine izin veren, kolay

ve etkin kullanim prensipleri tarafindan yoénlendirilen arayuz
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tasarimlari icin s6z konusudur. Ana sayfasinin da agikca
g6sterdigi gibi TTTP/Andujar kullanilabilirlik ve seffaflik
prensiplerine uymaz. Tam aksine, ana sayfanin tasarimi
ve altyapisi dolagimi -bazi durumlarda mistifikasyon
noktasina kadar- karmasiklastirmaktadir. Dikkati aray(izin
araci olma islevine ve icerige erisimin nasil diizenlendigine
ve kavramsallastirdigina cekmektedir. Bu TTTP/Andujar'in
yerlestirmelerinde gelistirdigi bir araylz estetigidir.
Yerlestirmeler, icerige erisim saglamak agisindan kullanimi
kolaylastirmakta ama kullanilabilirlik prensiplerinin aksine
araylzy, icerikle etkilesim halinde dikkate alinmasi ve
distntlmesi gereken karmasik bir eleman olarak
vurgulamaktadir. Yerlestirmeler, icerige aninda ve sezgisel
bir erisim saglamak yerine, ¢oklu kodlar kullanan, cogu
zaman kurgu yoluyla, kolaylikla desifre edilemeyen veya
geleneksel anlamda desifreyi gerektirmeyen ama daha
derin ve bilingli bir kullanimi etkinlestiren belirli erigim
sekilleri Gretmek icin baglamlar (contextualizing) Greten

bir meta-katman seklinde islemekteler.

Araylzler olarak TTTP/Andujar'in yerlestirmeleri Jacques
Ranciére'in "akilli paylagsim" olarak kavramsallastirdigi seyi
gerceklestirirler. Akilli paylasim, "ortak olan bir seyin katilima
uygun olmasi tavrina ve hangi yonlerden farkli bireylerin
bu daditim icinde yeri olduklarina karar veren eylemin
mekan, zaman ve bicimlerinin dagitimidir" (Ranciére, The
Politics of Aesthetics, 2004).

Yerlestirmeler, Ranciére'i alintilamak gerekirse
"dznellestirme islemleri" icin 6znel insanlarin Gretimi
amaciyla arag olarak ¢aligsirken ayni zamanda 6znelliklerin

insan fikirleri, duyarliliklari, enerjileri ve faktorlerinin geri
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bildirimi Gzerinden kiltir ile etkilesebilmesini saglayan
araglar olarak iglev gésterirler. Bunlar, hacker kilavuzlar
gibi bu dznellikleri kendilerini 6zglrlestirme ve gelistirme
kapasiteleriyle gliclendiren olusumsal araclardir. O halde,
insanlara Teknolojiler/Daniel G. Andujar'in yerlestirmelerini
glinimuz erigim kiltlrintn sorunlarina en ¢ekici sanatsal
ve en maksatli siyasi cevaplardan biri yapan sey, kendi
icinde, 6zellikle Postkapital Arsiv'de, etkileyici ve gli¢l
olmasina ragmen, sadece erisim saglanan kdltirel veri
icerigi degildir. Yerlestirmelerin bu erigim icin uygulamada
ve kavramsal olarak tasavvur ettikleri enformasyonu isleyen
insanlar onlarin gercek basarisidir. Bir sistemi calistirmayi
sistemin kendi mantigina gére 6grenen bir 6grencinin
disavurdugu sistemin mantigina meydan okuyarak kendini
egiten bir hacker'in disavurduguna yakin yeni cesit bir
okur-yazarligi temsil eden kisidir. Bu 'hacker okur-yazarhig'
kurumsallagsmamis ve disiplinlesmemis bir okur-yazarlik,
sistemin denge ve kontrol mekanizmalarini rahatsiz eden
dzerk, dzyargilayici ve yaratici bir etkinliktir. insanlar
tarafindan yeni, alisiimigin digsinda, yine de sistemin asil
karmasasini ve potansiyelini kullanabilecek, dolayisiyla
sistemi, bu durumda erigim kiltliriinG acabilecek ve devamli
yeniden kesif ve bulus icin acik tutacak ortodoks olmayan
gelismis bir enformasyon isleme yolunu temsil eder. Esasen,
hacker okur yazarligi, Jean-Luc Nancy'yi alintilayarak
"tekil cogul olan" ¢ok sayida hacker'in 6zgirce ortak
enformasyon, bilgi ve deneyim paylasimina dayali oldugu
olclide postkapitalist bir topluluk olusturur. Su ana kadar,
bu topluluk -gelecegin erisim kiltirt toplulugu- hala
gelisiminin embriyonik safhalarindadir; fakat yerlestirmeler,
insanlari Gretimine dahil ederek bize gelecegin ¢ok da

uzakta olmadigini gosterirler.
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CALISMA BiCIMLERI

IRIS DRESSLER’IN DANIEL GARCIA ANDUJAR iLE ROPORTAJINDAN ALINTILAR

Daniel Garcia Andujar

Bir etkinlik ve digeri arasinda ayrim yapmiyorum. Sanatin
ayni zamanda siyasi bir islevi var ve belirgin bir ahlaki
durusu olmasi gerekir. Anladigim sekliyle sanat, kendini
basitce insan ve tanriyla ilgili sorular ortaya atmakla ya da
tamamen estetik veya piyasa odakli stratejilere uymakla
sinirlayamaz. Sosyal ve siyasi sreclere kendini adamig ve
onlara dahil olmus olmalidir. Bunlarin gorsel sanatgilarin
baglilik isaretleri gosterebilecekleri ve kendi isleriyle drnek
teskil edebilecekleri alanlar olduklarini digtintyorum;
onlarsiz hareket yetenekleri cok sinirli olacaktir. Tarihsel
olarak, sanatcilarin isleri oldukca benmerkezci ve cok fazla
bireyci goruglerle iligkilendirilmistir ve iglerinin yegane
maddi referansi olarak tirinln tek érnegi nesne
anlayisina odaklanmiglardir, ayni zamanda kendi ekonomik
baglaminda gelisen bir piyasada yalnizca degdisim degerine
dénusen bir seydir. Daha dnceden de belirttigimiz gibi
kendimizi, yenilik yapma bicimleri ve ortaklasa yarati
gelistirilmesinin lehine, kiresel diizeydeki farkli hareketlerin
yonetimine izin veren tutumlar yaratan buyuk bir degisiklik
streci icine kaptirmig durumdayiz. Bu tutumlar edinilen
bilginin 6zglrce paylasimi ve kullanim hakki lehinedir de.
Bu ilgi alanlarini ve artan katilimcilarini strekli genisleten,
karmasgik kiresel bir isbirligi ve gelisim sirecidir. Daha

uretken ve bu yenilikleri ortak ¢ikar dogrultusunda
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yonlendirebilecek oldukca yetenekli oldugu beyan edilmis
calisma bigimleri vardir. Sosyal isbirligi, katilimcilar,
kullanicilar ve izleyiciler icin icerigin dagitimi ve
genislemesine olanak taniyan bir modeli desteklemek igin
en iyi yol olarak anlasilan yenilik ve yaratim glg¢lerini agiga
cikartir. Acikgasi, sanatgi degisim slrecine ait olmalidir ve

buna adapte olmak kolay olmayacaktir.

Yaptigimiz ise ahlaki bagliligimizi, onu, sosyal, siyasi ve
kultirel baglamimizi iceren cesitli unsurlarini meydana
getiren slirece dahil ederek géstermek durumundayiz.
Oznelligi ve sosyal organizasyonu insa etme modellerini
tekrar gézden gecirmemize neden olacak sembolik
drtnlerin Gretimi, aktarimi ve temellik edilmesi stireclerinin

tekrar formdile ediligini yasiyoruz.

Walter Benjamin 1934 yilinda Ureticiler hakkinda ilgili
yazmisti: “Diger yazarlara 6gretmeyen bir yazar kimseye
dgretmez. Bu nedenle, yazarin Uretimi bir modelin
karakterine sahip olmalidir: dncelikle diger yazarlara
Uretimlerinde yol gostermeli, ikinci olarak, gelistirilmis bir
aygiti hizmetlerine sunmalidir. Bu aygit daha fazla tiketiciyi
Uretim sureci ile bagdlantiya gecirdikce, kisacasi daha fazla
okuyucu veya izleyiciyi katiimciya cevirdikge, daha da iyi

olacaktir.”

Kendi 6zgilliginde bile, sanatginin bu toplumdaki roltini
tekrar tanimlamaya baglamaliyiz ve bunda bir yanlis yoktur
veya bir krizin olamayacagi ya da strekli degisim durumda
olan tek alan bu mudur? Diger disiplinlerdeki profesyoneller
-egitimciler, gazeteciler, bilim insanlari- toplumdaki rollerini

tekrar tanimlamaya veya distiinmeye, yavas yavas
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dedisiklige ayak uydurmaya, toplumdaki yerlerini bulmaya
calismiyorlar mi? Dogal olarak olugumsal bir analizcinin,
enformasyon verenin veya elestirmenin karakterlerine yakin,
su anki diglayici, burjuva sanat kurumunun -mize, piyasa,
akademik diinyasi, muhafazakar sanatgi kavraminin-
durumuna mantiksal cevaplarin gercekligi icinde olan farkli
bir anlayis yaratmak icin klasik sanatci anlayigsindan kopacak
bir stirec baglatiimasi gerekiyor. Sanatgilar meydan okuma

ve elestiriler icin alternatif eylemler, acik alanlar sunmalidirlar.

Bu, sahaya girmeyi, yapiyi bir bitin olarak sorgulamayi ve
var olan guiclerle isbirligi icindeki glinimiz mahkeme
sanatgilari, resmi portre ressamlari, roundabout sanatgilari
ve dekoratorler tarafindan dnerilenlerden farkli strecleri
ve parametreleri kullanarak bitin sistemi yeniden
yapilandirabilecegimize bagkalarini ikna etmeyi gerektiriyor.
Katedrale dénmeye, tiyatrolardaki tonoz tavanlar boyamaya
ve ingaat sektorliniin yeni zenginlerinin dairelerini dekore
etmeye kendimizi teslim edemeyiz. Acikgasi konuyu bir
adim ileri tagiyoruz -kusursuz bir yeniden okumanin tekrar
formdile edilmesine- ama etrafimizda ne oldugunu
gozlemleyip sorgulamaktan, imgelerin tersini okumayi
ogrenerek stirekli sorgulamaktan, baska bir sey yaptigimiza

inanmiyorum. Bu yeni bir sey degil.

Kamusal mekan bir sanatci olarak ¢alistigim yerin temelini
olusturuyor, dolayisiyla onun Uzerinde digtinlyor ve onunla
ilgili sorular formule ediyorum. Kamusal mekani geri
kazanmak surekli yeniden tanimlanan tarihsel bir
degismezdir, su anda daimi bir baskiya maruz kalarak
oldukga dar bir mekanda caligiyoruz. Bu alani genigletmek

gereklidir ve bunu yapabilmek icin bu 6zgir alanlarin
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kullanimini ve keyfini sinirlamaya yénelik faaliyetlere karsi
tetikte olmaliyiz. Her calisma alani farkli bigimlerde sartlara
baglanmistir. Durumlari okuma icin olan sartlar ve bunun
gibi hangi uygulamalarin takip edilecegi de her vaka icin
farklidir. Cok yakin zamana kadar kent, kamusal mekan icin
bildigimiz sekliyle referans noktasi ve karmasik bir sistemdi.
Kamusal mekan olarak web, toplumsal ve gig iligkileriyle
ve ayni zamanda kentinkine benzer bir mizakere sistemiyle
belirlenir. Buna karsilik, sanatsal uygulamalarin gelistirilmesi
icin sinirlari cizilmis mekanlar dzellikle tasarlanmigtir ve
sanatsal bir dil olusturmak igin altyapi yaratmak amacini

tagtyan tarihsel bir gelisimin sonucudur.

Bu, ytksek tanimli kiltdrel streg icin belirli, kisith ve korumali
bir mekandir. Sanatcilar olarak mekanin yénetimine,
gelisimine ve dénlsimine daha fazla yatinm yapmaliyiz
veya onu ilk ve son olarak terk etmeliyiz ki bu durumda
islevi ile sinirli hizmet ve edlence endUstrilerine yaranmaya
calismakla kalir. Medya ile ilgili olarak, geleneksel medya,
mesela radyo, televizyon ve basili medya kendilerini bir
stredir yikilan bir yapinin temel situnu olarak daha fazla
destekleyememektedirler, coktan siralarini kullandilar ve
metodlari tartigildi. Yanitlamaya, katilmaya veya kolektif
bir bicimde yonetilmeye olanak tanimayan tek tarafli, kapall,

tanimli séylemler artik kabul gérmiyor.

Hala gorsel mirasimizin hatri sayilir bir parcasini bicimsel
fiziksel formatindan dijitale aktaran bir stire¢le ugrasiyoruz.
Biutlin bu enformasyon kamusal mekanin yakininda yeni

bir diizlemde yer alan yiksek goriinirligun ve erisebilirligin
oldugu haznelere konuyor. Bu durum imgelemimizde olan

iliskileri degistiren yeni bir manzara yaratarak yeni, doygun,
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stisli ve gliriiltilii gorsel bir panorama olusturuyor. icerigi
cok cabuk olusturabilir ve tiketebiliriz ama ayni zamanda
surekli yaratilan ve incelenen devasa bir arsivden de onu
degistirebilir ve ona erisebiliriz. Enformasyon toplumu
cagindaki temel dénlstm, katilim ve yoruma ait yeni bir
cagdan bahsedebilecedimiz noktada, halkin ve izleyiciler
olarak aliskanliklarinin evrimidir. izleyiciler artik enformasyon
almakla sinirli olmak istemiyorlar, kiltirel stireglerin diglanan
pasif 6znesi olmaktan nefret ediyorlar ve yeni medya ile
etkilesim icinde olmak, enformasyon aktarimi siirecine
katilmak ve bu enformasyonun gelisimi ve bilgiye

déntsiminde aktif roller edinmek istiyorlar.

Sorularin formile edilmesi, sanatsal pratigin cok dnemli
bir parcasidir. Yanitlama, katilim veya etkilesim olanagi
saglamayan tek tarafli, kapali, tanimli séylemlerden kagcmak
istedim. Projeler, stregleri tekrar Uretiyor ve normalde bu
strecler gizlemeye calismamamiz gereken belirli bir diizey

karmagikhigini belirtirler.

Gorsel dil sanatsal uygulamada en degerli aractir, ancak
"gorsel olan” su anda dzellikle glinimizin dijital mintikas,
dijital oyalanma, tanitim ile iliskilendirilmis durumda; biz
sanatcilar gorsel hayali etkileyebilen yegane insanlar degiliz,
ve sadece bu degil, fakat bence bu yetenegin bir kismini
da kaybettik. Belki daha fazla girilti yapmayi ve yeni
imgeler yaratmayi durdurmaliyiz. Bu mutlaka imgelerle
calismayi durdurmaliyiz anlamina gelmez. Bu savasa katilmali
ve belirli sorumluluklari omuzlamaliyiz: imgeler ardinda ne
oldugunu kegfetmek, onlarin nasil desifre edilecegini
ogretmek, kodun gorsel cerceveye acilmasina yardim

etmek, butln bunlarin éteki ylziini géstermek, icindekileri
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ortaya cikartmak. Bu kapasitelerle dolu bir dil, ancak onu
kontrol etme ¢abasinin icinde yakalanmis durumda. Dil

dinyayi degistirebilir veya degistirmeli.

izleyicinin; podyumun tepesine erisememe, kulenin tepesine
tirmanamama ve sdylemin dizginlerini ele alamama acizligini
vurgulamakla ilgileniyorum. isim bu siireclerin hiyerarsisini
bozmakla ilgili. Kimse bagkasinin sesi Gizerine sesini
yUkseltemez ve ben de kimsenin bunu yapmasina izin
vermiyorum. Yer seviyesinde calisan ve enformasyonu
dagitan, yerlestirmeyi meydana getiren diger unsurlari
besleyen bir mekanizma olarak sunucuyu (server), ‘arsiv'i,
daima kulenin altina yerlestirme sebebim budur. Bu, kuleyi
dik tutan seyin kendi gizli mekanizmasi oldugunu belirtme

girisimidir. Onlari kullanmayi 6grenelim.

Bu enformasyon toplumunda, ana kaynak bilgi olacaktir
ve bilgiyi daha fazla bilgi Gretmek icin kullanma istegdinin
temeli 6grenmenin hayat boyu olmasini talep ederek artan
bir sistematize etme ve diizenleme cabasi icinde olugmalidr.
Bu, medyayla ilgili tamamen bicimsel sorularin disindaki
blyuk degisiklikti. Kisa bir zaman araliginda mize,
kutiphane, arsivlere gitmekten, bir ¢esit arsiv icinde
yasamaya geldik. Bireyler olarak buttin sistemi anlama
yetenedi, zamani veya bellegine sahip degiliz. Aragtirmacilar
bize insanlarin calisan belleklerinin, bir seyi defalarca
tekrarlamak veya gruplamak ve siniflandirmak gibi
numaralari kullansak da ancak dért seyi hatirlayabildiklerini
soylerler. O zaman bu buytk miktarlardaki belgeleri,
enformasyonu, imgeleri vb.ni nasil idare edecegiz? Bitin
bu gurdltild karmasay: kendi kisiliklerimize 6zgu nianslar

gelistirebilecegimiz belirli bir bilgiye dénustirecek
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mekanizmalar olusturmaliyiz. Bunu kesinlikle editimle
baslayarak bir dizi alan ve disiplinden yeni mekanizmalar
arayarak kolektif bir sekilde yapmaliyiz. Ben gercek bir arsiv
kultdrt olusturmayi, zengin bir secenekler baglamindan
ogrenmeyi 6grenebilmeyi dneriyorum-bize secenekler
sunan ve tekrar tekrar segmemizi, sinirlar olmadan
dgrenmeyi, yeni firsatlara deder vermeyi ve sayisiz zorluk
ve bulmacayla yuzlesmeyi gerektiren bir bilgi toplumu
icinde, arsiv icinde hayati; eski siniflandirmalari, kontrol
sistemlerini, hiyerarsileri, mesruluklari degerleri ve vb.ni
sUpheye duslrecek ve tir (genre) calismalaryla

tanistinimamis bir bilgi toplumunu.
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POST-SIBER KOMUNIZM VE
KALDIRIMDAKIi DELIKLERDE
BASKA BiR DUNYA (v 0.2.1.0)

Orton Akinci

Daniel Garcia Anddjar “Berlin Duvari'nin ¢okisi”nden
sonraki dénem ve durumu post-komunizmin degil de
post-kapitalizmin bir unsuru olarak tanimliyor. Anddjar'in
"Postkapital. Arsiv 1989-2001"de ele aldigi bu dénem,
ayni zamanda bize bilisim teknolojilerindeki gelisim ve

Internet fenomenini de sundu.

Paris'te, Mayis 1968 olaylari sirasinda 6grenciler polise
atmak i¢in kaldinmdaki taslari, arnavut kaldirrmlarini
soktiklerinde altindaki sar kumu fark ettiler. Su vanalarini
da actiklarinda bu kumlar islandi. Evet, bu “plaj”di! Milkiyet
ve kontroll getiren modern medeniyetin kaldirimlari
tarafindan Ustl ortilen 6zglrligan plaji. “Plaj”, “kaldirm

taslar altindaki “bagska bir diinya”ydi.

1990'larin sonundan itibaren Zapatistalar tarafindan
kullaniimakta olan “bagka bir diinya”mimkin slogani,
2000'lerin basinda bu yana Dinya Sosyal Forumu'nun da
slogani. Cogunlukla kiresel kapitalizm karsiti gosterilerde
karsimiza ¢ikan glinimUuzin bu slogani, belirli bir diinya
gorisiind isaret etmemesi bakimindan daha 6nceki cogu
slogandan ayriliyor. Bu sloganin mimkinligind savundugu
diinya dnceden tanimlanmis belirli herhangi bir diinya

degil, sadece “baska” bir diinya; kiresel sermaye ve neo-
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liberalizm tarafindan tahakkim edilen icinde yasadigimiz
dinyadan “bagka” bir diinya; “bagka” bir dinya, ama bu
degil. Slogan bu kapsayici yapisi sayesinde “cokluk”u
pesine takabiliyor.

Richard Barbrook, 1998 tarihli makalesi” SiberkomUnizm” de,
o dénem i¢in “Amerikalilar'in sibermekanda (cyberspace)
kapitalizmi ilga ettikleri”, glnlik internet pratiklerinde
kapitalizmden farkli bir deneyim yasadiklari saptamasini
yapti. Bu dénem ayni zamanda Anddjar'in da post-
kapitalizmin bir unsuru olarak tanimladigi dénem. Barbrook,
komunizm ile iligkilendirdigi, Amerikalilar'in 1990'larin
sonlarindaki glinlik internet pratiklerini kapitalizmin bir
unsuru, bir sonucu olarak nitelendiriyor. Barbrook'a gore,
ylUksek maaslar ile dijital kiltirin aydinlarini (digerati) glcli
bir sinif haline getiren kapitalizm oldu. Bilisim teknolojileri,
internet, 6zglr/acik kaynak fikri ve bireylerin
“sibermekan”da kapitalizmi ilga etmelerine olanak saglayan
daha bircok olanagi mimkin kilan ve bu sayede
kapitalizmin sonunu hazirlayan da bu yeni tip aydinlar oldu.
Tipki Karl Marx'in “Gelismelerinin belli bir asamasinda,
toplumun maddi dretici glicleri, o zamana kadar icinde
hareket ettikleri mevcut lretim iliskilerine ya da, bunlarin
hukuki ifadesinden baska bir sey olmayan, mulkiyet
iliskilerine ters duiserler. Uretici gliclerin gelismesinin
bigimleri olan bu iliskiler, onlarin engelleri haline gelirler.
O zaman bir toplumsal devrim cadi baslar. iktisadi temeldeki
degisme, kocaman Ustyapiyi, blylk ya da az bir hizla altust
eder” derken kapitalizmin sonu i¢in 6ngérdigi senaryoda

oldugu gibi...
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Kisa bir sire icin de olsa bir zamanlar, (buglnin sloganini
kullanacak olursak) “baska bir diinyanin mimkinliga”ne
inanan bazilari icin nefes alabildikleri bir mekan, bir “plaj”
olan internet, ylzyilin bagindan bu yana artik icinde
yasadigimiz “Babylon”dan farkli bir mekan degil. Bu plaj
da sadece bir vizyonu olanlara ve bu vizyonun farkina varip
bunu gerceklestirecek olanaklari gériinmez kilmak igin bu
plaji isgal etmeye, plajin Ustlinl orten kaldinmdaki, onun
altindan plajin goziktigu delikleri kapatmaya ¢alisanlar

icin gérunur oldu.

internet bir zamanlar bir “plaj”di!

internet'te giinliik yasamimizdan farkli bir yagamimiz varken

internet bazilari icin bir plajdi.

internet'te hepimiz kendi sectigimiz rumuzlarimizla anonim
oldugumuz zamanlarda internet bazilari icin bir plajd.
iletisim listelerimizde, kimliklerinde yazan kendi secmedikleri
isimleriyle lise arkadaglarimiz ve ailelerimiz yerine kendi
sectikleri rumuzlariyla peer'larimiz varken internet bazilari

icin bir plajdr.

“Netdaslar” (netizens) takip ve kontrol edilmesi ve
"gerektiginde” de sansirlenmesi gereken kitleler haline

gelinceye kadar internet bazilari igin bir plajdi.

Bizler, internet'te bize sunulacak reklamlar icin
"kisisellestiriimesi” gereken degerli misteriler haline
gelinceye kadar, Ustelik bu “kisisellestirme” icin
mahremiyetimiz hice sayilarak “veri bedenlerimiz” (data
body) takip edilmeye ve ele gecirilmeye calisilincaya kadar

internet bazilari icin bir plajdi.
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Kablosuz internet erisimimizi komsularimiz ile paylasmamiz
"yeni bir misafirperverlik bicimi” (a new form of hospitality)
olarak anlagildigi zamanlarda internet bazilari icin bir plajdi.
Ta ki, komsularimiz da dahil olmak Gzere herkesin, bizim

paylastigimiz erisimi “p2p dosya paylasimi” gibi “yasadisi”
amaclar icin kullanip sucu bize atacak “cinailer” olabilecegdi

tehdidi ile korkutulana kadar.

insanlar, yerel ydnetimlerin sosyal hizmetlerinin bir parcasi
olarak herkes icin “lcretsiz ve halka acik kablosuz internet
erisimi” (free, public wireless internet connection) talep
ederken internet bazilari igin bir plajdi. Ta ki biz GSM
operatorleri tarafindan, izleme ve kisisellestirme ile “veri
beden”imizi (data body) ele gecirme ve bunu kimligimiz
ile eslestirme islemini de kolaylastiran kisisel 3G modemler
icin musteri olarak hedeflenip, internet kullanimimiz,
kimligimiz ile birebir eslestirilene ve Ustelik biz buna ayn

bir para 6demeye baslayincaya kadar.

Metallica, sarkilarinin yasadisi paylasimina olanak
sagladiginda Napster'i dava edinceye kadar internet bazilari

icin bir plajd.

Bir kitlik sorunu dogurmayan “dijital armagan”larini, kim
olduklarini bilmedikleri halde “p2p” aglarindaki (p2p
networks) peer'lari ile paylasan ve bununla “suclu cikarilan,
suclanan, itham altinda birakilan ve tutuklanan” cocuklar
icin Derrida'nin bahsettigi “armadanin imkansizhg”
ikilemine bir alternatif oldugu zamanlarda internet bazilari

icin bir plajdi.
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Fotograflarini online olarak paylasan ¢ocuklara dijital
fotograflarini basarak “kolayca paylas”malari icin kullanigh
yazici yuvalari satilmaya calisilincaya kadar internet bazilari

icin bir plajdi.

internet icin bazi yenilikci fikir ve projeleri olan genc insanlar
bu projelerini “kendilerini gerceklestirmek” yerine bunlari
internet'te tekellesmeye baslayan biyUk sirketlere giinin
birinde satip, bundan zengin olup, “Amerikan Riyasi”ni

gerceklestirmek icin hayata gegirmeye baglayincaya kadar

internet bazilari icin bir plajdi.

Halk icin 6zglr/acik kaynakli standartlar ve bilgi Gretmek
yerine, patentler almak icin endustri ile isbirligi yapmalari
konusunda tesvik edilen Universitelerde bilgisayar
muihendisligi 6grencileri depolitize edilerek GNU Genel
Kamu Lisansi'nin (GNU General Public License - GNU GPL)
ne oldugu hakkinda hicbir fikirleri bile olmayan kapitalist
girisimciler olarak egitilmeye baslanincaya kadar internet

bazilari igin bir plajd.

“Acik kaynak”(open source) dislincesi " 6zgur yazilim”
(free software) kendine calip onun sosyal baglamini
depolitize ederek “6zgir yazilm” distincesini ve va'dettigi

seyleri goriinmez kilana kadar internet bazilari icin bir plajdh.

Creative Commons'in, “copyleft”in “ayni sartlarda
paylasma” (share alike) ve "tlretilebilme” (derivative works)
yaklagimlarinin dnemi ile “&zgur yazilim”in katma deger
Ureterek Uretimleri ticari olarak (commercial) kullanabilmeye
izin veren ekonomik modelini es gecerek " dzgur kultir”
(free culture) distncesini gasp etmesine kadar internet

bazilari igin bir plajdi.
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“Kitlesel kaynak kullanimi” (crowdsourcing) yaklasimi,
"musterek mulkiyetli kaynak, ara¢ ve olanaklara (commons)
dayali, denk stattide katilimcilar arasinda bir isin hiyerarsik
olmayan bir sekilde gérev balimu yapiimasi ve paylasiimasi
ile ortaklasa ve karsilikli etkilesim ve yardimlagsma ile
uretilmesi (peer production)” (“commons-based peer
production”) anlayisindaki karsilikli olarak denk statlide
katilimei (peer) olmanin sosyal, ekonomik ve politik
boyutlarini, onu sadece kalabalik bir “kitle” (crowd) olmaya
indirgeyerek depolitize edene ve "p2p” (peer-to-peer,
karsilikli olarak denk stattideki katilimcilarin kaynaklarini
birbirleriyle karsilikli olarak esit hak ve 6zgurliklerle
paylasmasina dayali hiyerarsik olmayan iligkileri) fikri de
sadece "korsan dosya paylasimi”na indirgenene kadar
internet bazilari icin bir plajd.

"oou

"Kum”, "kaldirim taslar” ile kaplanincaya kadar internet

bazilari icin bir “plaj”di.

Yasadigimiz kapitalist diinyada baska bir diinyanin
mUmkUnltgu icin artik cok geg olabilir. Bilisim teknolojilerine
politik yaklagimlar gibi bazi “teknolojilerin” yardimi olmadan
plaji kaplayan onca kaldirm tagini kumun Ustliinden atmak
cok gli¢. Fakat, ilk olarak “bagka bir internetin mimkinliga”
icin micadele ederek ise baglayabiliriz. Diledigimizde
"anonim” olabilecedimiz "&zgur, p2p, dagrtik (distributed)”
bir internet. “Freenet” gibi 6zglr bir internet. "Kualtiri
insa etmemiz” i¢in enformasyonu ézgiirce Uretmemiz,
daditmamiz, ona ulasmamiz, temellik etmemiz ve
paylasmamiz icin hakkimiz olan 6zgir bir internet. Acik

"kaynak” kaltlrinG degil, “6zgur kiltlr" G inga etmemiz
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“kaynak” kiltGrint degil, "ozgur kiltir”d ingsa etmemiz
icin bir internet. “Kitlesel kaynak kullanimi” ile kar elde
etmek icin sadece bir "kaynak” olarak degil, peer'lar icin
“musterek mulkiyetli kaynak, ara¢ ve olanaklar” olarak
kultdrl insa etmemiz icin bir internet. Creative Commons
gibi “bir musterekligi olmayan musterek mulkiyetli kaynak,
arag ve olanaklar”(commons without commonality) ile degil
de, "copyleft”li ve “musterek mulkiyetli kaynak, arag ve

olanaklar” ile.

Bilisim teknolojilerinin, baska bir diinyanin mimkainliagu
icin sundugu olanaklarin gérindr kilinmast igin bu
teknolojilere politik bir yaklagim cok énemli. Eger “altyapi”,
yani “Uretim bicimi”, “Ustyapi”y1, yani kiltiri belirliyorsa,
Michel Bauwens, Yochai Benkler'in tanimladidi “musterek
mulkiyetli kaynak, ara¢ ve olanaklara dayali, denk statlide
katilimcilar arasinda, bir isin hiyerarsik olmayan bir sekilde
gbrev bolimd yapilmasi ve paylagilmasi ile ortaklasa ve
karsilikli etkilesim ve yardimlasma ile tretilmesi”nin “yeni
bir Gretim bicimi” sundugunu belirtiyor. Bireysel Gretimi
distindigumuizde ise, artik Gretimlerini gerceklestirmek,
bunlari cogaltmak ve dagitmak/paylasmak icin “kaltir
endUstrisi”nin kapitalist iligkilerine ihtiyact olmayan bir
sanatcilar, finansal sermayeye dayali kapitalist Gretim bicimine
bir alternatif sunmakta. Clinkl sanatci artik Gretimini, bunun
cogaltilmasini ve paylasiimasini demokratiklestiren “dijital
kopyalama (digital duplication)”-hatta "dijitallegtirme”
(digitizing) ve “dijital format dénlstimU” (transcoding) gibi
diger "dijital cogaltim” (digital multiplication) yontemleri-
ve "dagitik p2p aglan” gibi bilisim teknolojilerinin olanak
ve araclari ile gergeklestirebiliyor. Bu "altyapi” 6zgur kiltir

“Ustyapi”sini belirleyebilir.
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Eger "Ustyapi altyapiyi belirleyebiliyor” ise, o zaman giderek
daha fazla sanatginin Gretimlerini “6zgur” kilmalari igin bir
ilham kaynagi olan “6zgur kiltir hareketi”ne (the free
culture movement) bakabiliriz. Bu durum ayni zamanda
"kaltir endustrisi”ni de isleme modelini degistirmeye
zorlamakta. Ayni zamanda 6zglr iradeye dayali bir “bagis”
kiltart de “degisim degderi” yerine kiltirel Gretimlerin

“kullanim degeri”ni olusturabilir.

"Altyapi Ustyapliyi belirliyor” olsa da, “Ustyapi altyapiyi
belirleyebilir” olsa da, hem altyapi hem de Ustyapinin belli

alanlarda degisiyor olduguna tanik olmaktayiz.

Kendisini, kit kaynaklarin sonsuz insan arzulari karsisinda
dagtilmasina dair ekonomik problem ile savunan kapitalizm,
bu esitligin her iki tarafindan da saldiriya ugramakta.
Oncelikle, enformasyon séz konusu oldugunda kaynaklar
(bir kere Uretildikten sonra) artik sinirli degil. “Sifira yaklasan
bir marjinal maliyet” ile sonsuz sayida cogaltilabilen internet
Uzerindeki dijital enformasyon, ayni zamanda “yapay kitlik”
(artificial scarcity) disinda bir kithk sorunu da dogurmuyor.
Ote yandan, peer'larin kendi kabiliyetleri dlclstinde kendi
bzgur iradeleri ile katkida bulunduklari ve tretimden de
ihtiyaclari 6lctstinde faydalandiklar “musterek milkiyetli
kaynak, ara¢ ve olanaklara dayali, denk stattide katilimcilar
arasinda bir isin hiyerarsik olmayan bir sekilde gérev balim
yapilmasi ve paylasiimasi ile ortaklasa ve karsilikli etkilesim
ve yardimlagma ile Uretilmesi” s6z konusu oldugunda,
insan arzularinin sonsuz oldugu fikri gecerliligini yitiriyor.
Cunku peer'lar, ihtiyaclarindan fazlasini tiketmiyorlar.
Joseph Beuys, herkesin sanatgi olabilecegini, herkesin

Uretken olabilecegdini, fakat neyi ve nasil Greteceklerine
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karar verebilecek ekonomik ve politik 6zgtrlikleri olmasi
gerektigini soyliyor. Eger politik olarak degerlendirilirse,
bilisim teknolojileri bu s6z konusu ézgrliklerin ikisini de
sunmaktadir. Kapitalizm, ne Ureteceklerine karar vermelerine
olanak saglayan ekonomik giict dijital aydinlara verdi ve
onlar da “dijital kiltlr"G meydana getiren fikir ve araclar
urettiler.

Richard Barbrook'un tartistigi “siber-komunizm”, “plaj”,
kapitalizmin bir sonucu, bir olgusuydu. Barbrook'un “siber-
komiinizm"i ayni zamanda kapitalizm-arasi (inter-capitalism)
bir dénemdi; sadece vizyonu olanlarin kaldirnmdaki delikleri
fark edip altindaki plaji gorebildigi bir donem. Bu, Andujar'in
post-kapitalizmin bir unsuru olarak tanimladigr dénem
icerisinde komunist bir zaman araligiydi. Fakat ginimuzdeki
internet deneyimimiz, artik Barbrook'un 1998'deki internet
deneyiminin “siber-komiinizm” i¢in potansiyelindeki (hatta
pratigindeki) olanaklari ile ayni degil. internet her gegen
gln daha fazla kapitalizm tarafindan kendi lehine kullaniliyor.
Kaldirnmdaki delikler teker teker kapatiliyor. internet'te
baska bir dinyanin mimkinligu taahhidd, “plaj”, yine
goérinmez kiliniyor. Su an yasamakta oldugumuz internet
"post-kapitalizm” sonrasinin bir sonucu. Kaldinm altina
gémiilen plajin, “siber-komiinizm"in potansiyeli; “post-
kapitalizm” icerisindeki komUnist bir zaman araliginin

potansiyeli, politik olarak degerlendirilemedi.

Kaldinmdaki deliklerden; Usti ortilmis bir “siber-
kominizm” vaadinden ilham alarak “baska bir dinyanin
mUmkinligi”nl belirleyecek olan hem bir “altyapi” hem
de bir "Ustyapi” olarak éncelikle “bagka bir internet

mUmkin”.
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Her ne kadar kaldinmda kapatiimamig delikler hala mevcut
olsa da, su an ele gecirilmis olan “ag ile birbirine baglanmis

arsivlerdeki yasamimiz” post_siber-komiinizm.

Eger okuyucu asina olmadigi kavram ve kelimeler ile ilgili daha fazla enformasyon
sahibi olmak isterse bunlari internet'te aratabilecedi icin bu metnin elinizde
tutmakta oldugunuz basili versiyonunda referanslar yer almamaktadir. Bununla
birlikte, okuyucunun yine internet'te aratarak bulabilecegdi bu metnin online
versiyonu (versiyonlari) hem referanslara baglantilar icermektedir hem de

gelistirilmis olabilir.

.copyleft!_ Orton AKINCI, 31.03.2010

.tekrar dagitmak icin bir copyleft lisansi kullandiginiz stirece ilgili icerigi dilediginiz
sekilde temelllik etmekte 6zgrsiiniz.
.ama yine de referans vermek ve 6zgtir/acik formatlari tercih ediyor olmak iyidir.

http://httpdot.net/copyleft_
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SORULAR

DANIEL GARCIA ANDUJAR iLE SOYLESI

Erhan Muratoglu

1990'larda ortaya cikan ve hizla evrilen, glinimuzdeki bilgi
patlamasina neden olan internet ile evrenin Big Bang'i
hakkinda muazzam bilgi Greten LHC projesinde yakin
zamanda elde edilen basari, CERN tarafindan éncilik
edilen, tim dinyadaki bilim insanlari ve arasgtirma
merkezlerinden olusan ¢ok bulyik bir katilimer toplumun
Urinleridir. ironik olarak, hala enformasyonu katilimei
tutmayi ve bunu bilgi yapabilmek i¢in hasat etmeyi
dgrenmemiz gereken bircok milyon isik yilindan olusan
yeni bir cagin en basinda bulunuyoruz. Katilmak: Benim
icin, bu kelime Postkapital projesi icin nihai anahtar kelime
olarak durmakta. Proje, izleyicileri, bilgiyi tekrar
sekillendirerek, stirekli evrim geciren ve yeni anlamlar
Ureten, isbirlikgi, etkilesimli bir arsiv olugturmaya dahil
etmek icin katilimcilar olmaya cagiryor. Proje ayni zamanda
diger sanatsal projelere, 'aglarin agi'nin (network of the
networks) yaptidi ile benzer bicimde, bu bilgi tabanlarini

genisletebilecek sekilde baglanmayi éneriyor.

Erhan Muratoglu: Bu anlamda katilimci evrimi hakkindaki

tahminleriniz nelerdir?
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Daniel Garcia Anddjar: Bilgi ve iletisim teknolojisinin ve
kuresellesmenin eski calisma ve isleme yollarini parcalayan
sUphesiz donlstlricd bir etkisi oldu. Bunun bizi 6znellik
ve sosyal diizen yapi modellerini tekrar incelemeye zorlayan,
Uretim, sembolik Grinlerin aktarimi ve uygunlastiriimasi
streclerinin yeniden formullestirilmesini temsil ettiginden
yana hicbir siphe olamaz. Eser sahipligi veya fikri ve sinai
mulkiyet kavramlarinda oldugu kadar zaman ve mekan
deneylerinin dogrusal hatlarinda acik bir kopma goérebiliriz.
Yeni ¢cok kiltlrli ve farklilik baglamlarina dayall, klasik
temsil sistemlerinde ve ulus-devlet ile iliskilendirilmis kiltirel
cogalma modelinde krizle sonuclanan, bireysel ve ortak
kimliklerin yeniden incelenmesine taniklik ediyoruz. Aslinda,
'yeni teknolojiler'in gelisimi, bize, farkli kiltirel Grin ve
servislerin Uretim siiregleri, sitemleri ve bilginin dagitilip
iletildigi yollar icin yeni medyayi sunarak herseyi farkl bir
yolla formdile etme yetenegini verdi. Ortak mallar icin
calisan birey guicl ve degis tokus, yenilik ve yaratim icin
insanlik tarihinde gérilmis en buyUk ortak alanlardan birini
yaratmaya yardim eden yiiz ylze iligkilere dayali meritokratik
bir hiyerarsinin ortaya ¢cikmasiyla belirli ortak calisma ve

6grenme slreclerinde bir degisiklik gordik.

Erhan Muratoglu: Bilgi toplumlarinin etkilesiminin ve
dogrusalsizliginin yeni paylasim bicimleri, dolayisiyla yeni
ekonomiler ve yonetimler olugturmak icin yeterli olduklarini

dislndyor musunuz?
Daniel Garcia Andujar: Sosyal isbirligi, katilimcilar,

kullanicilar ve izleyiciler icin icerigin dagitimina ve

genislemesine izin veren bir modeli desteklemek icin en
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iyi yol olarak anlasilan giicliing, yenilik getirmek ve yaratmak
icin agiga c¢ikartir. Bazen sanatginin ¢alisma mekanini bir
mecaz olarak aliyorum. Sanaginin calisma mekani karmasik
bir sistemin parcasi olarak ¢alistigi, arastirdigi, kutladigs,
dinledigi, ziyaret ettigi, danistigi ve degis tokus yaptig,
bulustugu ve/veya tartistidy, fiziksel ya da birlesik olmasi
sart olmayan, sirasiyla bir dizi mekandir. Gergekte olugumsal,
analitik, aydinlatici, elestirel ve aktivist baska bir kavrama
ve - acik sosyal alan ve ortak deneyimin mimkin oldugu,
dedis tokus, isbirligi ve hiyerarsisiz bir deneyimin 6zel
olarak vurgulandigi paylastigimiz, 6grendigimiz veya katkida
bulundugumuz- acik bir deneyim yasadigimiz duruma
cevap veren bir mantiga 6ncllik ederek klasik sanatsal

egitim kavramini yikan bir sire¢ 6ne cikar.

Anlamamizin dneminin gittikce artacagr bir seyi kabul
etmek zorundayiz. Etrafimizi saran karigikhigi bireysel olarak
kavrayamayiz, ortak zeka suireclerini etkinlestirmek

zorundayiz.

Erhan Muratoglu: Sirekli blyUyen ve erisilebilen bilgi ile
bireylerin kullanabilecegdi bilgi arasinda asimetrik bir dinamik
var. isbirligi ile olusan bilgi aglarinin buna gare olabilecegini

distndyor musunuz?

Daniel Garcia Anddjar: Kisa bir zaman slrecinde miize,
kitiphane, arsiv ziyaretlerinden, bir ¢cesit arsiv icinde
yasamaya geldik. Bireyler olarak butiin sistemi anlama
zamanina, yetenek veya bellegine sahip degiliz.
Arastirmacilar bize insanlarin calisan belleklerinin, bir seyi

defalarca tekrarlamak veya gruplamak ve siniflandirmak
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gibi numaralari kullansak da ancak dort seyi
hatirlayabildiklerini sdylerler. O zaman bu buytk
miktarlardaki belgeleri, bilgiyi, imgeleri vb.ni nasil idare
edecegiz? Bitlin bu glrltild karmasay kendi kisiliklerimize
6zgl ntanslar gelistirebilecegimiz belirli bir bilgiye
doénusturecek mekanizmalar olugturmaliyiz. Bunu kesinlikle
egitimle baslayarak, bir dizi alan ve disiplinden yeni
mekanizmalar arayarak, ortaklasa bir sekilde yapmaliyiz.
Ben gercek bir arsiv kiltlrld olusturmayi, arsiv icinde zengin
secenekler-yasam baglamindan 6grenmeyi, bize secenekler
sunan ve tekrar ve tekrar segmemizi, sinirlar olmadan
dgrenmeyi, yeni firsatlara deger vermeyi ve sayisiz zorluk
ve bulmacayla yizlesmeyi gerektiren bir bilgi toplumu
icinde; tarz (genre) islerini tanimayan, eski siniflandirmalari,
kontrol sistemlerini, hiyerarsileri, megruluklari, degerleri ve
benzerlerini sipheye dustrecek, bir bilgi toplumunu

olusturmayi dneriyorum.
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AG-KAPITAL / POST-KAPITAL:
iISTANBUL DUGUMU

Ozgiir Uckan

1989, Berlin Duvari'nin yikiligi ve 2001, 11 Eyldl olaylari...
Daniel Garcia Andujar'in, ag-temelli arsiv-stirec enstalasyonu
icin sectidi bu tarihleme bir paradigma déntstimine isaret
ediyor. Olcek ekonomilerinden kapsam [capacity]
ekonomilerine, endustriyel Gretimden esnek ag Gretimine,
kol glictinden bilgi glcline, ulus-devletlerden ulus-6tesi
imparatorluk'a, tek-kutuplu diinyadan cok-kutuplu,
gayri-merkezi ve dagitik, mekani timuyle kusatan
ag-dinyaya gecis paradigmasi... Son kiresel krizin adini

koydugu bir paradigma bu: Kiresel Ag Kapitalizmi...

Andujar'in tarihlemesi, bu paradigmanin 6tesini de haber
veriyor. Gerek Duvar'in gerekse ikiz Kuleler'in yikilisi,
kapitalizm bir “sonrasi”nin da oldugunu bildiriyor. Bu olasi
gelecek, ironik bir bicimde “ag"” kavramindan besleniyor.
Cunkid "ag kapitalizmi” kavrami 6ziinde antagonist bir
ikiligi [dichotomy] barindirnyor. Ag yapisi kapitalizmin
temellerini oyuyor. Kapitalist birikim ve arti deger yaratma
streci artik ag yapilanmasina, ag tzerinde gelisen
isbirliklerine, ortaklasa [collobarative] gayrimaddi [intangible]
emege, inovasyon aglarina, bilginin Uretim, erisim, paylasim,
yani deger yaratma slrecinin agik, kesintisiz, yatay
koordinasyonlu agdlar temelinde gelismesine bagli. Ag

isbirligi [co-operation] ve paylasim demek. Kapitalizm ise
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rekabet mantiginin egemen oldugu bir aragsal akil Grind.
Kapitalizm Uretim araclarinin 6zel mulkiyeti Gzerinde
temelleniyor, ag ise Uretim araclarini erisilebilir kilip
paylasima acarak mulkiyetin altini oyuyor. Christian Fuchs'un
deyimiyle rekabet ve isbirliginin antagonist birlikteliginin
yasandidi bir ara-dlinyadayiz. Bir tarafta bilgi tekelleri
(Microsft, Google), dijital ugurum, kirllgan [precarious] bilgi
emedi, bilgi savaslari [information warfare], elektronik
gbzetim ve denetim, internet sanslrd, cevrimici itibar
birikimi, siber nefret, metalagmig sanal topluluklar,
dezenformasyon; dte yanda dijital hediye [gift] ekonomsi,
dosya paylasimi, 6zglr yazilim, acik icerik, alternatif telif
sistemleri [Creative Commons], Wikipedia, siber protesto,
e-katilim, isbirligi temelli [co-operative] sanal topluluklar,
cevrimici yurttas gazeteciligi... Bu karsithQin bir tarafinda
e-katilim ve paylagim ekonomisi, dteki tarafinda e-tahakkim
ve kitlik ekonomisi var. Ulusétesi bilgi kapitalizmi, rekabet
mantiginin tahakkiminde, isbirligi kavramini kolonize
etmeyi simdilik basariyor. “Katilimc” yénetim, ekip
caligmasi, “stratejik” ortakliklar, kurumsal sosyal sorumluluk
bunun &rnekleri. Bu, disiplin toplumundan [disciplinary
society] kendini-denetleyen bir topluma [society of

(self-) control] gecis asamasi. isbirligine dayali, katilimci ve
kendisini yoneten [self regulated] bir bilgi toplumu
[information society], simdilik, Ernst Bloch'un deyimiyle bir
"daha-degil” [not-yet]. Ama bir giin geldiginde kapitalizmin

burada olmayacagi ortada.

Anddjar'in “Postkapital. Arsiv 1989 - 2001" enstalasyonunun
kapsadigi imgelerin olusturdugu veri bankasinin izleyici
tarafindan ag temelli bir yapi icinde sorgulanabilmesi, yani

projenin agik ag yapisi da formatiyla kapitalizm sonrasi bir
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olasiliklar agina génderiyor. Her bir imgenin anlami,
onu iliskilendirdigimiz diger imgelerin baglaminda
sonsuz olasiliklar dizisini tetikleyerek degisiyor. Clinkd
ag ayni zamanda olasilik da demek: Neredeyse sonsuz
kombinezonlar bizim katilimimizla gelecegdi degistirme

glictine sahip.

Iris Dressler'in dedigi gibi, “post-kapital”, hem finansal
sermayeye hem de bagkentlere atifta bulunur. Boylece
hem kapitalizmin dénlsimini hem de kent merkezli
glglerin dénlisimUnu anlatir. Peki, Postkapital Arsiv,

istanbul diigiimiinde hangi olasi anlatilar besliyor?

Postkapital Arsiv'de yer alan imgeler bizlere yabanci degil.
Kuresel ag kapitalizminde “yabanci” yok. Higbir yer “bagka”
degdil. Ag mekanin tamamini kusatiyor. Ama agin bir zelligi
de digumlere gl¢ vermesi. Kentler, &zellikle istanbul gibi
blyuk, cok merkezli, dagitik kentler ag Gzerinde ayricalikli
islevlere sahip. Bu islevlerden biri kiresel bilgi ve kiltird,
yani cogulluklar cografyaya yedirmekse bir digeri de de
yerellikleri, yerel tekillikleri kiresel agin deger evrenine
katmak. Dolayisiyla kendi olasi aglarimizi kurdugumuz
imge-bankasi, bize bizim imgelerimizi de ¢cagiriyor.

Postkapital arsive girmeyi hak eden imgelerimiz var.

Ag-Kapital diigiimii Istanbul'un Postkapital gelecegini
hangi imgeler haber verir? 1996, Susurluk kazasi ve 2007,
Hrant Dink cinayeti dislyor aklima. Veya 1999, Marmara
Depremi ve 2010, Tekel iscileri direnisi. Ya da 1997,

28 Subat post-modern darbesi ve 2009, emekli kuvvet
komutanlarinin tutuklanmasi... Bu tarihlemeler ve

uyandirdigi imgeleri isbirligi mantiginin egemen oldugu
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bir ortaklik temelinde okuyup bunlardan mimkin
gelecegimize acilan bir ag kurabiliriz. Béylece kiresel agin
bu iri ve karmasik digimuinde Ustiimize diseni yapabilir,
Postkapital bir gelecede cesaret edebiliriz. Clinkl ag
bellektir.

Andujar'in dedidi gibi, sanatin sorumlu olmasi gerek. Estetik
yeterli degil. Sanat etik olmali. Postkapital Arsiv, ortak
aklimiza oyun ederek bizi gelecege katilmaya kigkirtiyor.

Ag, imkandir...
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Kaynak #1
1989

20. 01.

Mart

24.03.

09.05.

04.06.

18.06.

10-11.09

23.10.

09.11

10.11

George H.W. Bush Ronald Reagan'dan sonra Amerika Birlesik
Devletleri 41. Bagkani olarak secildi.

Berners-Lee, CERN (Avrupa Nikleer Arastirma Merkezi)

Cenevre' de calisirken “www 6nerisi”ni yazd.

Alaska Prens William Bogazi'nda “'Exxon Valdez" isimli petrol
tankeri karaya oturduktan sonra 240.000 varil (11 milyon

galon) petrol denize doékaldu.
Slobodan Milogevi¢, Sirbistan Devlet Bagkani oldu.

Pekin, Cin'de Tiananmen Katliami oldu. Dayanigma’nin
Polonya secimlerindeki zaferi, 1989'da Orta ve Dogu
Avrupa'daki bircok anti-komunist devrimin ilkiydi.

Avrupa Birligi'nde secimler. Alman asiri sagcilarin partisi

“Die Republikaner” in parlamentoya ilk girisi.

Macaristan htkimeti, Glkenin bati sinirni Demokratik Almanya

Cumbhuriyeti (Dogu Almanya) miltecilerine agt.

Devlet Bagkani Méatyas Szirds, (Macaristan Halk Cumhuriyeti'nin

yerine) Macaristan Cumhuriyeti'ni resmen ilan etti.

Dogu Almanya, Berlin Duvari'ndaki kontrol noktalarini agarak,
onlarca yil sonra ilk defa vatandaglarina Bati Almanya'yr 6zgurce

seyahat etme izni verdi.

Bulgar Komunist Partisi Baskani Todor Jivkov yerine

Disisleri Bakani Petar Mladenov getirildi.
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28.11 Cekoslovakya Kominist Partisi, siyasal iktidar Gzerindeki

tekelini sona erdirecegini aciklad.
14.12 Sili'de 16 yil sonra ilk 6zglr se¢im yapildi.

20.12 Panama diktatérid Manuel Noriega'yr devirme girisimi

icin “"Hakli Dava”(Just Cause) Harekati baslatildi.

22.12. Bir hafta stren kanli gsterilerden sonra Nikolay
Cavusesku'nun komunist diktatérligline son verildi,

lon lliescu Romanya devlet baskanhgini ele aldi.

29.12. Polonya'da anayasal degisiklik.

Kaynak #2

2001

01.01 Gece yarisi 21. ylzyil baslad.

20.01 George W. Bush Amerika Birlesik Devletleri 43. bagkani oldu.
23.01 Bes kisi, Pekin Tiananmen Meydani'nda, kendini

yakma girisiminde bulundu.

16.02 Birlesik Devletler ve Blyiik Britanya savas ucaklar
Bagdat'ta bir banliydyl bombalad.

12.03 “Bamiyan Budalar” Taliban tarafindan kasten
dinamitlenerek yok edildi.

13.05 Silvio Berlusconi ve “italya Ozgiirliikler Meclisi Partisi”
(Italian House of the Liberties) koalisyonu genel se¢imleri

kazand!.



28.06 Eski Bagkan Slobodan Milosevi¢ savas sucu isledigi iddiasiyla

yargilanmak lzere Lahey'e gonderildi.

20-22.07 G8 zirvesi Cenova, italya'da gerceklesti. Toplantiya karsi,
kiresellesme karsiti gruplar tarafindan biylk gosteriler yapildi.

Carlo Giuliani adli gosterici bir polis tarafindan vurularak

oldaralda.
24.07 Il. Simeon Bulgaristan Bagbakani oldu.
11.09 New York Dlnya Ticaret Merkezi, Arlington-Pentagon,

Virjinya ve Shanksville kirsali ile Pensilvanya'da saldirilar.

15.09 Sih Balbir Singh Sodhi ABD'de vuruldu. Belli ki, Ortadogu

kokenli biri sanmiglard.

07.10 Birlesik Devletler, “Enduring Freedom” harekatiyla
(Amerikan kuvvetlerinin Afganistan'a saldir operasyonuna
verdigi isim) baska devletlerin de katilimiyla Afganistan'i
isgal etti.

10.10 Birlesik Devletler Bagkani George W. Bush en ¢ok aranan
22 terdrist listesini agiklad.

20.10 Sirbistan ve Karadag IMF'ye Uye oldu.

02.10 Dynerji, Enron'u 8,4 milyar dolara satin almaktan vazgectikten
5 glin sonra Enron Dynerji'nin iflasini istedi. Bu iflas, Amerikan

tarihinin o gline kadarki en buyuk iflasidir.

11.12 Cin Halk Cumhuriyeti, Diinya Ticaret Orgiitii'ne kabul edildi.



Kaynak #3
11 Eyliil 2001

2001-ABD 11 Eyldl 2001 saldirilarinda, resmi belgelere gére ucak
korsanlarinca 3 ABD ucagi kacirildi. Ugaklardan ikisi New
York'taki Dinya Ticaret Merkezi kulelerine carptiktan bir stre
sonra kuleler ¢oktl, yaklasik 3 bin kisi yasamini yitirdi.
Uclincli ucagin da Pentagon'a carptigi séylendi.

1973 - Sili Sili'nin ilk sosyalist Baskani Salvador Allende, Augusto
Pinochet 6nderligindeki ordu tarafindan devrildi. Darbe
sirasinda Allende 6ldu. iktidari ele geciren cunta tarafindan
intihar ettigi aciklanmis olsa da, 6ldirildigine dair ciddi
stpheler vardir.

Kaynak: tr.wikipedia.org

Kaynak #4
Das Kapital

Ekonomi Politigin Elestirisi alt bashkl Das Kapital, Karl Marx'in en énemli
yapitlarindandir. Toplam Ug cilttir. 2. ve 3. ciltler Marx'in 6liminden sonra,
dostu ve calisma arkadasi Friedrich Engels tarafindan notlarinin

dizenlenmesi sayesinde yayinlanabilmistir.

Marx, Kapital'de 6ncelikle "kapitalist toplumun en kiglk hiicresi” olarak gérdugu
‘meta’nin ¢dzimlenmesinden baslayarak, kapitalist Gretim iliskilerini bitin

boyutlaryla inceler. "/.../ organik bir bitin olarak bir cisim, bu cismin hicrelerinden
daha kolay incelenir/.../ Ayrica, ekonomi bicimlerinin tahlilinde ne mikroskoptan

yararlanilabilir, ne de kimyasal ayraclardan. Her ikisinin de yerini, soyutlama gtict



almalidir. Ancak, burjuva toplumda emek Griiniiniin meta-bicimi, ya da metanin
deger-bicimi, ekonomik hiicre-bicimidir. Bu bicimlerin tahlili, sig bir gbzlemciye,

kicik ayrintilar gibi gelebilir.

Orijinalinde de kii¢lk ayrintilar lzerinde durulmaktadir, ama tipki mikroskobik

anatomi yapildigi gibi. (Kapital, Almanca Birinci Baskiya Onséz)

Kaynak: tr.wikipedia.org

Kaynak #5

Enternasyonel

Enternasyonal (Fransizca: L'Internationale) orijinali Fransizca olan ve bir ¢ok dile
cevrilen sarki, mars. Fransizca orijinali 1870 yilinda Eugéne Pottier tarafindan
yazilmig ve Pierre Degeyter tarafindan 1888 yilinda bestelenmistir. Bu beste tim
diinyada genis kabul gérmdis ve diger dillerdeki ¢evirilerde de bu besteye sadik
kalinmistir.

Sarki tim dlnyada sol ideolojinin geleneksel sarkisi olmustur. Yaygin olarak sol
el yumruk yapilip havaya kaldirilarak séylenir.

Rusca versiyonu Aron Kots tarafindan 1902 yilinda cevrilmistir ve ayni yil Paris'te
Rusca yayinlanmakta olan Jizn adli dergide yayinlanmistir. Orjinali 6 kita olan siirin
daha sonra gelistirilen Rusga versiyonu 3 kitadan olusur. 1918 ile 1944 yillari
arasinda Sovyetler Birligi'nin milli marsi olmustur. Sarki ayni zamanda Sovyetler
Birligi Komdinist Partisi'nin de resmi margidir.

Kaynak: tr.wikipedia.org

Kaynak #6

Komiinist Manifesto

Komdinist Manifesto (Almanca: Das Manifest der Kommunistischen Partei), Karl

Marx ve Friedrich Engels tarafindan ilk olarak 21 Subat 1848'de yayimlanan yazidir.



Komuinizmin ilk bildirgesidir ve diinyanin en etkileyici politik yazilarindan biridir.
Komdinist Birlik tarafindan yetkilendirilen Marx ve Engels, birligin amacini ve
programini da ¢gizer. Kominist Manifesto, proletaryanin burjuva diizenini ve &zel
mulkiyeti bir devrimle ortadan kaldirarak sinifsiz bir toplum diizenini gerceklestirmesi
gerektidini sdyler. Pembe kapakli olan baskisi Turkiye'de “komdinist” sézcliguniin
kullaniminin sakincali sayilldigi ddnemde pembe kitap olarak anilmistir.

Kaynak: tr.wikipedia.org

Kaynak #7

Marksizm

Marksizm, "bilimsel sosyalizm" olarak bilinen ideolojinin kurucu isimlerinden
Karl Marx'in ve Friedrich Engels'in gorUslerini temel alan 6gretinin genel ad.
Marksizm bir 6greti olarak siyasal, ekonomik ve felsefi bir butlnlik icerir. Marksizm,
ideolojik alanda, esas olarak siniflar savasimi teorisini ortaya atan ve bu savagimin
zorunlu sonucu olarak proletarya diktatérligiine ve oradan da toplumsal esitlik
ve 6zglrlik diinyasi kominizme varilacagini dngoéren bir 6greti olarak tanimlanr.

Kaynak: tr.wikipedia.org

Kaynak #8

Komiinizm

Komuinizm, komnistlik veya ortakeilik, sosyal érgiitlenme Gzerine bir kuramsal
sistem ve Uretim araclaninin ortak mulkiyetine dayali bir politik harekettir. Komunizm,
sinifsiz bir toplum yaratma amacindadir. 20. yizyilin basindan beri diinya
siyasetindeki biytk giiclerden biri olarak modern komiinizm, genellikle Karl Marx
ve Friedrich Engels'in kaleme aldigi KomUnist Parti Manifestosu ile birlikte anilir.
buna goére 6zel milkiyete dayali kapitalist toplumun yerine meta tretiminin son
buldugu kapitalist toplum gececektir.

Kaynak: tr.wikipedia.org



Kaynak #9

Sosyalizm

Sosyalizm (ya da eski adiyla istirakiyye - katilimcilik) diger bir anlamiyla toplumculuk,
iktidar ve Uretim araclarinin halk tarafindan kontrol edildigi bir toplum fikrine
dayanan dustince sistemidir. Bununla birlikte, sosyalizmin fiili anlami uygulamada
zaman icinde degismistir. Siyasi bir terim olmasi nedeniyle, sinifsiz bir toplumun
olusturulmasi amaciyla, devrim ya da toplumsal evrimle 6rgitli bir emekei sinif
kurulmasiyla dogrudan baglantilidir. Sosyalizm, kékenlerini sanayilesme
dénemindeki aydinlanma distincesinde dile getirilen siyasal ve sosyal esitlik
isteginden almistir. Giderek artan bir sekilde modern demokrasilerde de sosyal
reformlar Uzerine yogunlasilmaya baslanmistir. Sosyalizm ve sosyalist terimi, bir
dizi ideolojiye, bir ekonomik sisteme, varolmus yahut varolan bir devlete isaret

edebilir.
Kaynak: tr.wikipedia.org

Kaynak #10
Stasi

Ministerium fir Staatssicherheit (MfS /Devlet Guvenlik Bakanlidi) 6zellikle Stasi
(Staatssicherheit birlesik kelimesinden dolayi) olarak bilinir, Demokratik Almanya
Cumhuriyeti'nin glvenlik ve istihbarat organizasyonudur.

Stasi Dogu Berlin'den yonetilmekteydi. Lichtenberg sehrinde genis kapsamli bir
komplekse sahipti. Bunun diginda sehrin muhtelif yerlerinde degisik komplekslere
de sahipti. Stasi diinya ¢apinda etkin istihbarat érgutlerinden biri olarak kabul
ediliyordu. Organizasyonun siari "Schild und Schwert der Partei" (Parti'nin Kalkani
ve Kilici). Daha énceki dénemlerde Stasi icin kullanilan bir bagka ifade de
Staatssicherheitsdienst idi (Devlet Glvenlik Servisi).

Kaynak: tr.wikipedia.org

59



Kaynak #11
9 11 Gizemleri

911 Gizemleri (911 Mysteries) temiz ve net bilminin yani sira resmi hikayenin dikkatli
bir yapisdkimddur. Sasirtici tanik ifadaleriyle baglanmig 90 dakikalik bir yikim delili
ve analizidir. 9/11 titiz ve basit fizigin tablosudur: 10 saniyede nasil 110 katli biyuk
bir yapi ¢okertilir? Bu ayni zamanda kendini patlatmanin, bir binanin ¢ékmesine
izin veren celik kirigleri kesmek icin sekillendirilmis iddalarin stratejik olarak nasil
yerlestirildiginin de hikayesidir.

Kaynak: amazon.com

Kaynak #12
Arsiv

Arsiv, bltin dinyada kurumlarin gercek ve tizel kisilerin faaliyetleri sonucunda
meydana gelen, idari, hukuksal, taniklik, kurumsal degeri olan ya da tekrar kullaniimak
Uzere Uretilen her turli gorsel, yazili ve data bilgilerinin muhafaza edildigi yerdir.
Arsivler; genel olarak klasik argivler ve modern arsivler olarak ikiye ayrilir.

1. Klasik arsivler; Osmanli arsivi gibi eski yaziyla yazilmis belgelerle ilgili argivlerdir.
2. Modern arsivler; is diinyasi, hastaneler, televizyonlar vs. gibi kurumlarin Grettikleri
her tirli belge ve bilginin tutuldugu yerlerdir.

Kaynak: tr.wikipedia.org

Kaynak #13
Kiitliphane

Kitiphane, belli bir sisteme goére dizenlenen kitap ve benzeri materyallerin
toplandigi, saklandid, okuyucu ve arastirmacilarin istifadesine sunulusu yer. Farsca'da

ev manasina gelen hane ile Arapc¢a'da kitaplar manasina gelen kitlb kelimelerinin



birlesmesinden meydana gelen kitaplar evi isim tamlamasindaki tamlananin i'sinin
dusmesi ve kelimelerin yer degistirerek birlesmesinden meydana gelmis, kitiphane
seklinde sdylenen birlesik bir isimdir. Ginimuzde yeni bilimsel materyallerin

cesitlenip cogalmasi neticesinde ortaya cikan, streli yayin, grafik, sesli ve gérunttli
yayinlarin meydana getirdigi koleksiyonlardan meydana gelen kittiphaneler de

bulunmaktadir.

Bir fikir gayretinin sonucu olarak yazilmig eserleri korumak, toplamak, organize
etmek, onlari insanlarin faydalanmasina hazir hale getirmek igin kurulmus olan
kitiphaneler, yapilmis ve yapilacak olan bilimsel arastirmalari, zamanimizda ve
gelecekteki arastiricilarin yararina en ucuz en cabuk ve kolay sekilde sunulmasini

saglar. Kitiphaneler egitim ve 6gretime de yardimci olurlar.

ilkokuldan Gniversite bitinceye kadar gesitli okullarda okuyan 6grenciler,
dgretmenler, bilimsel ve teknik gelismeleri takip eden kimseler de kitiphanelerden
faydalanmaktadir.

Kaynak: tr.wikipedia.org

Kaynak #14

Kapitalizm

Kapitalizm (anamalcilik), zel mulkiyetin Gretim araclarinin agirlikli bir bélimine
sahip oldugu ve islettidi; yatinm, dagilim, gelir, Gretim ve mal ve hizmet fiyatlarinin
piyasa ekonomisinin belirledigi sosyal ve ekonomik sistemdir.

Bu sistemde genellikle bireylerin ya da gruplarin olusturdudu tuzel kisiliklerin ya
da sirketlerin emek, yer, Uretim araci ve para (bkz: finans ve kredi) ticareti
yapabilmeye hakki vardir.

Kapitalist ekonomi pratigi Avrupa'da 16. ve 19. ylzyillar arasinda kurumsallagmistir,
ama bazi niteliklerine ilk cagda da rastlanabilir. Orta Cag déneminde de tlccar
kapitalizminin erken bicimleri ortaya ¢ikmistir. Feodalizm sona erdiginden beri
kapitalizm Bati diinyasindaki hakim sistemdir. Biitiin diinyaya, ingiltere basta

olmak tzere Avrupa'dan yayillmistir.
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Kapitalizm kavrami tek bagina ele alinirsa sinirli bir analitik anlama sahiptir. Ama
uygulandigi Ulkelerde dnemli farkliliklar olmasi, cografya, politika, zaman ve kiltir
oGelerleriyle birlikte degismesi ylzinden kimi iktisatcilar karma ekonomi
taniminin giinimuzdeki iktisadi sistem(ler)i belirtmek icin daha dogru oldudunu
sdylemektedir. Kapitalizme 19. ve 20. yuzyillarda dnemli elestiriler getirilmistir. Bu
cesitli elestirilerin ortak yonu kapitalizmin ciddi anlamda insanlar arasinda sosyal
ve ekonomik esitsizlige yol actigidir.

Kaynak: tr.wikipedia.org

Kaynak #15
Kartografya

Harita ve harita benzeri gosterimleri Gretmek amaciyla uygulanan gerekli tim
calismalari kapsayan bilim, teknik ve sanattir. Harita benzeri gosterimler, kireler,
¢ boyutlu kabartma harita vb. tirde Grinlerdir. Bu klasik tanim halen gecerli

olmasina ragmen glincel bir kartografya tanimi asagidaki gibi yapilabilir:

Kartografya, mekansal bilgileri analog ya da sayisal bicimde toplayan, modelleyen,
yapilandiran, degerlendiren, saklayan, cesitli ortamlarda anlasilir ve yansiz (objektif)
bicimde sunan (cografi bilginin kartografik iletisim baglaminda kullaniciya iletilmesi)
bir disiplindir. Mekansal veri isleme baglaminda Cografi Bilgi Sistemleri (CBS) hangi
disiplinde uygulanirsa uygulansin, mekansal veriler obje tabanli bir yapiya
dénusttrilmeli, saklanmali, analiz edilmeli ve kartografik olarak sunulmalidir. Bu
kapsamdaki islemler ya kartografyanin uygulama alanindadir ya da kartografyanin
uygulama alanini tamamlayici niteliktedir. Kartografya alaninda calisan kisiye de

kartograf denir.

Kartograflar, yerylzi Gzerinde gorduikleri gercek objeleri ya da elde ettikleri bilgiler
ile sekillendirdikleri konulari belirli kartografik kurallar cercevesinde bir haritaya
aktarirlar. Bu bilgilerin haritaya aktarilmasindaki amag, haritaya aktarilan bilginin
diger insanlara ulastinimasi ve diger bilim dallari tarafindan kullaniimasina imkan

vermektir.



Kaynak #16
DAC

Demokratik Aiman Cumhuriyeti (DAC) (Almanca: Deutsche Demokratische Republik
(DDR), Il. Diinya Savasi'ndan sonra Sovyet kontroli altindaki bolgede kurulan
Sosyalist Cumhuriyet (1949-1990). "Dogu Almanya" olarak da bilinir. 1952 yilinda
Almanya'nin yeniden birlestirilmesini éneren Stalin Nota'sinin ABD tarafindan
reddedilmesinin ardindan Sovyet etkisindeki Dogu Almanya tam egemenligini
ilan etti (1954). Dogu Almanya Varsova Pakti Gyesi Ulkeler arasinda yer almaktayd.
Hatta Cekoslovakya'yr isgal eden 5 devletten biri idi. 18 Ekim 1990'daki secimlerde
yonetimdeki Sovyet yanlisi Sosyalist Birlik Partisi (Almanca: Sozialistische
Einheitspartei Deutschlands, kisaca SED) Volkskammer'deki (DAC ulusal
parlamentosu) codunlugunu kaybetti. 3 Ekim 1990'da Volkskammer Dogu Alman
topraginda Federal Alman Cumhuriyeti yasalarinin gegerliligini kabul etti. iki
cumhuriyetin birlesmesiyle 1990 yili icinde DAC'in varligi sona erdi.

Kaynak: tr.wikipedia.org

Kaynak #17

Pazar

Pazar, ekonomide her tirlt mal ve hizmetin alinip satildigi veya takas yoluyla el
degistirdigi yer olarak tanimlanmaktadir. Buna goére, semt pazarlar, borsalar, fuar,
sergi ve panayirlar, farkli Glkeler ile kisi veya kuruluslar arasindaki degis-tokus
faaliyetine konu olan alanlar pazari olusturur. Saticilarin serbest bir sekilde
karsilagtiklari, kar amacli ya da kér amagsiz her tirlt mal ve hizmetin alici ve saticilar
arasinda degistirildigi veya degisim fiyatinin olustugu yer veya kosullar dizisi,
seklinde tanimlanabilir.

Kaynak: tr.wikipedia.org
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KONUSMALAR

Enformasyonu Bilgiye Déniistiirmek.
(Bir Cesit) Arsivin icinde Yasamak

Daniel Garcia Andujar
OPAL Cagdas Sanat Mekani, 22.05.2010, 18:30

insanlara Teknolojiler'in Postkapital. Arsiv 1989-2001 projesi

o-.n

kapsaminda “sanatgi pratigi” stratejilerini incelemek icin bir

firsat™.

Postkapital Arsiv kendini bilgi Gretiminin ve ortaklasa iletigimin
katilimcr yollarini yansitan ve uygulayan, devam eden bir
slire¢ olarak goériyor. Bu baglamda giinimziin enformasyon
politikalari - agik kaynak tutumlarindan yeni fikir haklari
yasalarina, ayni zamanda da yeni sansir bicimlerine kadar
- temsil sorulari kadar tartigilmaya deger olduklarini
kanitlamislardir. Sosyal dayanisma yenilik ve yaraticilik
glglerini aciga cikartarak katiimailar, kullanicilar ve izleyiciler
icin icerigin dagitimina ve genislemesine izin veren bir modeli
destekleyen en iyi bicim olarak anlagilir. Ayni zamanda,
sanatin da etik tavirlar gerektiren bir siyasi islevi vardir: estetik
yeterli degildir. Tamamen ticari ve kurumsal model ve
uygulamalar takip edenler bitin bunlari alakasiz sanabilirler
ama buyuk ihtimalle Gsttin gelecek olanlardan radikal sekilde
farklilik gdsteren geleneksel modellere saplanmig olduklarini
kabullenmeyi 6grenmek zorunda, ve dijital mekanin yalnizca
iletisimi kolaylastiran bir araci olarak ortaya ¢cikmadigini,
genis capta iglemler icin yeni bir sahne oldugunun da farkina
varmalidirlar. Sonucta ilgi alanlari bu eski hiyerarsileri tehdit

eden stphesiz tartismali bir mekandr.

1

Resmi olarak, insanlara
Teknolojiler Daniel G. Andujar'in
sanatsal uygulamasi icin
kavramsal bir cerceve olarak
islemesiyle beraber kendi icinde
bir olusum da. insanlara
Teknolojiler (TTTP) 1996 yilinda
kuruldu. Baslangicta kendini
teknolojik gelismeleri en az
ayricalikli olanlara getirmeye
adamig, dijital ortamda ticari
firmalarla iligkilendirilen caydirici
dili, kimlik tiklerini ve gorsel
arketipleri yeniden treten biraz
belirsiz bir kurum, sanal bir firma
olarak sunuldu.



Ag-Kapital / Post-Kapital: istanbul Diigiimii

Ozgiir Ugkan
OPAL Cagdas Sanat Mekani, 6.05.2010, 18:30

Daniel Garcia Andujar'in, ag-temelli arsiv-stirec enstalasyonu
"Post-Capital” icin sectigi tarihlemeden, yani Berlin
Duvari'nin yikilisi (1989) ve ikiz Kuleler'in yikilisindan (2001)
hareketle, "Kiresel Ag Kapitalizmi” paradigmasina ve
"kapitalizm sonrasi”na bir bakis... Kapitalizmin “ag hali”,
rekabet ve isbirligi, tahakkim ve katilim arasindaki
antagonist iligki yoluyla onun sonrasini da haber veriyor.
Hem sermaye, hem de baskent olarak Kapital'in ag
topografyasindaki iri diigiimlerden biri olarak istanbul'un

da bu anlatida bir sesi, solugu var.

Alternatif Ekonomi, Alternatif Toplumlar

Oliver Ressler
OPAL Cagdas Sanat Mekani, 2.06.2010, 18:30

Gercekte var olan sosyalizmin ¢ékislinden sonra kapitalizme
alternatif olmadigi séylenmisti. Egemen sisteme karsi

bir modelin yoklugunda, alternatif ekonomik ve sosyal
kalkinma fikirleri zor zamanlar geciriyor. Sanayilesmisg
devletlerde 1989/1991 sonrasi etraflica tartigilan, sadece
parlamenter temsili demokrasiler ve kapitalist sistemin
mevcut guc iliskilerini sorgulamayan “alternatifler” dir.
Diger sosyo-ekonomik yaklasimlar dikkate alinsa bile Gtopik
olmakla damgalanip ciddi tartismalarin disinda tutuluyor.
Hayrettir ki bu derin ekonomik kriz zamanlarinda bile

degismiyor.
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Hala gelismeye devam eden sergi projesi “Alternatif
Ekonomi, Alternatif Toplumlar” genislemekte olan bir
arsiv yerlestirmesi olarak 2003 yilindan bu yana
gerceklestirilmektedir. ”Alternatif Ekonomi, Alternatif
Toplumlar” ortak payda olarak hepsi de kapitalist yonetim
sistemine karsi olan, alternatif ekonomiler ve toplumlar
icin cesitli kavramlar ve modeller Uizerinde odaklanir.
Proje cercevesinde, her kavram icin sosyal kuramcilar,
ekonomistler ve tarihcilerle birer réportaj yapildi.

Gecgen yillarda bu réportajlardan bir¢ok dile cevirisi

olan 16 video Uretildi.

" Alternatif Ekonomi, Alternatif Toplumlar” buginlerde
toplumlarin nasil organize edilecegine dair alternatif
bicimler Gzerine distincelerin yalnizca tarihsel bir aragtirma
projesi olabilecedi anlayisina kargi ¢ikar. Alternatif ekonomi
ve toplum bicimleri “gercek digi” olarak gorilebilir ¢linkd
su anda (belki Venezuela, Bolivya ve Ekvator haricinde) bir
baslangic ve dénlsim icin en dnemli sosyal sartlar mevcut
degildir. Zaten, sadece mevcut egemen sistemi
elestirmekten ote, uzun vadede kapsayici bir sosyal degisimi
baglatmak icin alternatif modellerin ana hatlarini

siralamaktan baska bir ¢care yok gibi gdzikuyor.

21. Ylzyil'in basinda artik belli bir alternatiften -ki

bu, 20. Yuzyil'da bir¢ok insan igin sosyalizm olmustur-
bahsedemeyiz ama bir bitin olarak dlcimler, girisimler,
ayarlamalar, karsi-stratejiler ve modeller demetinden
bahsedebiliriz. "Alternatif Ekonomi, Alternatif Toplumlar”
projesi acik-secik yoneliminden kopusu bir firsat olarak
gorlr: Somut tarihsel deneyimlere dair tanimlamalar ile

bir toplumun gelisimi icin dnemli olan belirli pensipleri,



alternatif toplumlar ve ekonomiler i¢in organizasyon
modellerinin karmasik tanimlamalarini bir araya getirir.
Topluma dair her detayi dnceden belirleyip buyurmak
yerine insanlara kendi anlayislarini sunmalari igin 6zgur
bir alan birakan kavramlar sunar. Boyle bir topluma az
sayidaki birtakim seckinlerin kafasindaki bir cesit master
planla ulagilamaz. Olabildigince fazla insani iceren kapsamli
diyalog slregleriyle elde edilmelidir. Bu, bir cesit acik,
seffaf, asagidan yukariya dogru bir politika gelistirme
streci olmalidir. " Alternatif Ekonomi, Alternatif Toplumlar”
icin gerceklestirilen videolarin birinde, Alman yazar
Christoph Spehr, buglin ttopik dislincenin insanlara

ne yapacaklarini dikte edecek sekilde kuralci olmak
zorunda olmadigini vurgular. “Alternatif Ekonomiler,
Alternatif Toplumlar”in -cesitli sosyal ve ekonomik
modellerin yer aldidi hiyerarsik olmayan bir yapisi

olan bir havuzu dizenleyen- kavramsal yapisi, Diinya
Sosyal Forumlari'nin olusumuna neden olmus olan,

bir hareketin dteki Gzerinde hakimiyet kurmasini

engelleme temel distncesinden ilham alir.

Bilhassa projede sunulan modeller birbirleri ile
celiski icerisinde olabilir. Ama hala, direk ve katilimci
demokrasinin glg¢lendirilmesi, refah ve Uretim
araclarinin adil dagitimi, insanlar arasinda gucli bir
dayanigsma, hiyerarsilerin bastirilmasi ve 6zyénetimi
destekleyen yapilarin sunumu gibi bir kag prensibi

paylasirlar.

Sanatsal pratik bazen alternatif veya Gtopik bir distince
bigimi olarak tanimlanir ama sosyal ve ekonomik degisim
icin gercek anlamda ugrasan fazla sanat projesi yoktur.

"Alternatif Ekonomi, Alternatif Toplumlar”in amaci
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insanlara var olandan daha iyi bir topluma dayanan fikirler
sunmak ve tartismalar baglatmaktir. ”Alternatif Ekonomi,
Alternatif Toplumlar”in basardidi sey disiinme, ag

iletisimi, mibadele, enformasyon ve ilham icin dinyadaki

21 sehirde gercek gecici mekanlar yaratmis olmasidir’.

Projede yer alan belirli kavram ve
modeller veya hayata gecirildigi
yerler icin "Alternative
Economics, Alternative
Societies”, Wyspa Institute of Art
(Ed.), 5.240, 2007 kitabi veya
www.ressler.at web sitesine
bakabilirsiniz.
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OPALCONTEMPORARY ART SPACE

Aysegiil Cinici Yazici

Director

OPAL Contemporary Art Space opens it's doors to viewers
in April 2010 with projects that include contemporary art

and design exhibitions, performances, and events.

OPAL, located in the historical fabric of the Balat disctrict
and within the compound of the Plato School of Higher
Education, is a non-profit organization with 500 m? of
exhibition space. The space aims to bring local and
international artists and designers together with viewers
beyond the stereotypical art scene - from all walks of life,

and particularly with students.

OPAL is established with the vision, initiation and generous
supports of our founder Sedat Yazici. As a contemporary
art space it will be focusing on design exhibitions, and will
therefore be organizing parallel events that scrutinize the
transit between art and design. Although spatial
construction and design has started to become apparent
in contemporary art centers in recent years, it still lacks
the desired quality and quantity; however, it is a prominent
feature of the exhibitions at OPAL. In this sense, the OPAL
exhibitions, each being a project on its own, will stand out
with their compositions that enable the accurate perception

and expression of the exhibition context. The duration of
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the exhibitions, together with OPAL publications, will draw
viewers to Balat and OPAL, breaking the distant perceptual
barrier -despite the physical proximity- with the Beyoglu

art axis.

OPAL has undertaken another very important mission
within the Plato School of Higher Education compound.
Plato is the first vocational school of higher education in
Turkey with international accreditation, and supports an
integrated and interdisciplinary educational agenda. Plato
School of Higher Education proposes an educational
formation where the basic art and design programs are
supported by literature, philosophy, and social sciences,
and all the programs are linked together with a
communication network. It aspires to provide an
experimental and dynamic educational environment where
boundaries are exceeded. This approach unites OPAL
Contemporary Art Space and Plato School of Higher

Education under one roof with parallel philosophies.

We are quite delighted to set forward with our first
exhibition by Daniel Garcia Anddjar’s Postcapital. Archive
1989-2001 project.

Hoping to see you in OPAL...

POSTCAPITAL :rcrive 1989 - 2001



ON ARCHIVES AND NETWORKS

Basak Senova

Turkey has been going through incredibly rapid and
immense social, political, and cultural changes since the
shift to neo-liberal economy in the beginning of the 80's.
While we have been simply going through these changes,
we have neither been able to record them nor have been
aware of their speed. Our lives have been transformed.
To slow down the pace of these changes and to visualize
such a data would enable us to understand and to confront
the details that lie behind the reasons for these changes

and their effects on us.

Today, media collects and distributes images for us with
immense speed and magnitude. We are surrounded by
these images; and more than ever, all communication
technologies -as efficient apparatus of late capitalism-
infuse our lives with vast attacks of images. Nevertheless,
we have also learned from the same sources that the
meaning of any image is dependent upon the context. It
is not only the images, but also the ideologies and realities

behind the images that are being created for us.

In this respect, “Postcapital” archive developed by Daniel
Garcia Andujar ironically shoots back with the same gun

by detecting lapses in our perception and explanation of
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political, cultural, economic, social, and even technological
conditions and realities. He indexes our cognitive
mechanisms. Andujar's project strives to make sensible
connections between mediated images of an immense
and chaotic pile. His intention is building a system that
helps the viewer/user to correlate incidents of certain
periods from different time slates of a decade via

multidirectional links.

Thus, almost magically, the sequence in the flow of images
throughout a timeline builds a certain statement, while a
new syntax via another order with exactly the same images
might state a completely different ideology. Hence, if we
are given access to the entire archive, we acquire the

potential to extract and dismiss the intentionally tweaked

or altered information from a streaming media.

Nevertheless, aside from the intentionally distorted
information, the tremendous speed in the flow of mediated
images prevents us from perceiving and digesting such
an enormous mass of information all at once. At this very
point, the networks and the networked achieves of
information function as the indexing engine for us. We
receive, perceive, interpret or misinterpret, utilize
information through networks. It's true that we live in
archives, but accessing and making use of their content
solely depends on how much we are acquainted with and
use networks. Yet, this opportunity never allows us to be
free with our actions and expressions within a network,
whether a network is distributed or centralized. Galloway
argues that “without a shared protocol, there is no

Al

network”’, and draws our attention to the fact that there
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is no real freedom of the Internet -worldwide network of
networks, which is decentralized- due to the nature of
protocol (“of contradiction between two opposing
machines”), which both “radically distributes control into
autonomous bodies” and “focuses control into rigidly
defined hierarchies.”? Hence, no matter whether they
sound democratic and non-hierarchical, distributed
networks, computing technology, and protocol -as
Galloway puts it- all together create the new “apparatus

of control” that characterizes our contemporary setting.

For this very reason, Daniel Garcia Andujar's project
Postcapital. Archive 1989-2001 is significant in various
levels for the understanding of control mechanisms,
which systematically compose our lives through networked
archives and their interfaces. These archives operate in
various layers of our daily perception and realization
through the re-designing of life styles; procedures of auto-
control; re-perception of histories; generating modes for
social psychology; constructing communication channels;

and particularly, through technological embodiment.
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POSTCAPITAL. ARCHIVE 1989-2001

Daniel Garcia Anddjar

Technologies To The People

Daniel Garcia Anddjar's project Postcapital. Archive
1989 - 2001 conceived, in equal measure, as multimedia
installation, stage, open databank, and workshop-is
founded on a digital archive comprised of over 250,000
documents (texts, audio files, videos, etc.) from the Internet

compiled by the artist over the past ten years.

Postcapital revolves around the far-reaching changes
having evolved world-wide in social, political, economic,
and cultural realms over the last two decades, their
watershed moments emblematized in the 1989 fall of the
Berlin Wall and the attacks on September 11, 2001. Here,
Andujar views the developments subsequent to the “fall
of the Wall” not as aspects of postcommunism but rather
of postcapitalism. Emerging here is the question as to
what extent capitalist societies have changed in absence
of their erstwhile counterparts and which new walls have
been erected through the global politics following events
of 1989 and 2001.

The triumphal course of capitalism and of the Western
democracies has by no means proved to guarantee peace,
security, and stability, as the conflicts in former Yugoslavia,

the war in Irag, or, even more recently, the slumps in the
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U.S. financial markets have demonstrated. Postcapital is
an attempt at reading the complex and divergent realities

of the 21st century by virtue of their forms of representation.

The English term “postcapital” references financial capital
as well as capital cities. As such, the project explores both
the transformations of capitalist societies and the shifting

of their urban loci of power.

In 1989, the first cornerstones were laid at the Genevan
research institute CERN for the World Wide Web, the
significance of which for the transition from industrial to
knowledge society has been sufficiently noted. Postcapital
therefore alludes less to the utopias of a vanquished
capitalism than to those upheavals affecting all areas of
life that are both spawned and exacted by the networked

age of information.

In view of contemporary information and storage media,
knowledge is, according to the artist's theory, no longer
acquired by visiting archives but rather through life in the
networked archives. Thus, an essential role is inherent in
the interpretation of information. In this sense, Postcapital
is an open model for traversing archives, as metaphorical

as it is practical and implementable.

93



POSTCAPITAL. ARCHIVE 1989-2001

Iris Dressler

Scenarios

Postcapital, first shown in 2006 at the art institution La
Virreina in Barcelona, is presented in a different way at
each exhibition space it graces. In Stuttgart, the
presentation consisted of an ensemble of accessible
exhibition modules portraying the outside view of an
"urban silhouette” shifted from the center. The video
montages, images, and documents which could be seen
inside are all based on Andujar's digital archive and were

focused on various contextual aspects.

Chronology

The expansive setting was framed by a voluminous frieze
of images delineating a subjective chronology of events
having taken place between 1989 and 2001. The first and
last images were derived from an advertising campaign
in a South African daily newspaper operating with the
slogan “The world can change in a day.” One motif shows
the Berlin Wall on November 8, 1989 and the other, the
square at New York's World Trade Center on September
10, 2001.
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Private/Public

Contrasted on two respective banners were logos of
globally operating companies opposite names of left-wing
organizations: in proxy for, on the one hand, the
privatization of almost all public spheres of life and, on
the other hand, the re-appropriation of the public scopes

of agency.

Media Noise

Positioned in front of the “urban silhouette” was an open
video installation drawing on “old-media” archive inventory.
It interrelated Cold War propaganda films, political
advertisements, entertainment “for men” (soccer; sex),

commercials and financial news.

Modules

The "urban silhouette,” a labyrinthine ensemble of
exhibition modules, could be accessed through two
entrances where visitors encountered a video projection.
One showed a video montage of documentations of walls
being stormed. The other showed a helical camera pan
along the satellite image of a metropolis. Only upon
second glance is the urban texture recognizable as “Ground

Zero."”

Border Crossings

The six exhibition modules connecting the two entrances
contained audio, image, and video collages focusing on
the various contexts. The space adjacent to the “storming
of walls” presented various declassified documents related
to the “revolutions of 1989" in Eastern Europe. Highlighted

here were, furthermore, a series of other events that
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provoked or heralded decisive changes in 1989: for instance,
the Tiananmen Square massacre in Beijing, the U.S. troops'

invasion of Panama, or the Exxon Valdez oil spill.

9/11 Mysteries

The exhibition module next to “Ground Zero” revealed a
counterstatement to the official reports on the attacks of
September 11, 2001-the video documentation, 9/11
Mysteries, substantiating how the collapse of the World
Trade Center towers could only have been caused by
targeted explosions. The aim here was not to corroborate
or to invalidate any particular theory, but rather to explore
the question of what its collective credibility is dependent
on. At the same time, Andujar referenced Pinochet's

military coup on September 11, 1973 in Chile.

Red Box/Black Box

Situated at the center of the architectural ensemble were
two exhibition modules, one red and one black.

The red box comprised sources like the “Marxists Internet
Archive” or a compilation of various musical interpretations
of the "Internationale.” In the black box, Andujar showed
his video work Honor, which interweaves images of

war and terror from computer games, newscasts, amateur
documentations, and advertising campaigns. In contrast,
he examined the representational forms of resistance

in a slideshow, collecting images of the global

demonstrations against the war in Irak, which took place
on March 20, 2003.
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Cartographs and Diagrams

Forming a "hub” between the different spatial segments,
an open booth housed a collection of maps and diagrams
that presented distinct interpretations of globally entwined
social, political, and economic changes. An animation
interlinking the satellite images of current megacities and
agglomerations likewise points to an altered perception

of the world.

Archive and Workshop

The "heart” of the archive-the server-was concealed behind
the “urban silhouette.” Through different computers
networked with the archive server, visitors were provided
with direct access to the entire stock of data in the archive.
They could use it for personal research, to copy materials,
to intervene in the archive's classification scheme, or to
present their own selection from the archive on monitors.
In addition, a series of events were held in the archive

section.

Library

An element decoupled from the archive section, the digital
library offered access to writings, texts, videos, and audio
documents from, or about, over two hundred authors who
have enduringly influenced current thought. A selection

from the inventory was made available in printed form.
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TECHNOLOGIES TO THE PEOPLE

Daniel Garcia Anddjar

www.danielandujar.org

Technologies To The People (TTTP) began in 1996, as part
of the "Discord: Sabotage of Realities” exhibition project
that took place at the Kunstverein and Kunsthaus in
Hamburg. It was originally presented as a virtual company
dedicated to bringing technological advances closer to
the least privileged; a sort of vague corporation that
reproduced dissuasive language, the identity tics and
visual archetypes associated with commercial companies
in the digital environment. As a definition of the context
in which TTTP originated, it is important to refer to a certain
incipient explosion that was gathering momentum in the
world of information technology at that moment; monetary
mirages materialised there, -public companies with inflated
stock prices, exaggerated initiatives and platforms with
no definition- which, after acquiring incomprehensible
media prominence, disappeared as if they had never
existed. At the same time, and also in this initial period of
the Net, notions uncritically idealising a supposed
independence and democratisation of knowledge that
the Internet should bring with it began to crop up, though
in the end they never materialised. TTTP thus appears as
a parody in the aforementioned double sense, i.e., as a
disconcerting antithesis to the hypothetical wrongdoings

of technological corporations, and also as an ironic
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counterpoint to the exhortations of the disciples of digital

liberty.

Technologies To The People (TTTP) began in 1996, as part
of the "Discord: Sabotage of Realities” exhibition project
that took place at the Kunstverein and Kunsthaus in
Hamburg. It was originally presented as a virtual company
dedicated to bringing technological advances closer to
the least privileged; a sort of vague corporation that
reproduced dissuasive language, the identity tics and
visual archetypes associated with commercial companies
in the digital environment. As a definition of the context
in which TTTP originated, it is important to refer to a certain
incipient explosion that was gathering momentum in the
world of information technology at that moment; monetary
mirages materialised there, -public companies with inflated
stock prices, exaggerated initiatives and platforms with
no definition- which, after acquiring incomprehensible
media prominence, disappeared as if they had never
existed. At the same time, and also in this initial period of
the Net, notions uncritically idealising a supposed
independence and democratisation of knowledge that
the Internet should bring with it began to crop up, though
in the end they never materialised. TTTP thus appears as
a parody in the aforementioned double sense, i.e., as a
disconcerting antithesis to the hypothetical wrongdoings
of technological corporations, and also as an ironic
counterpoint to the exhortations of the disciples of digital

liberty.

Nonetheless and in hindsight, it could be said that TTTP

has developed four more or less distinct courses of action
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throughout its lifespan: one, shaped around the launch of
various products with which the corporation meddles in
the market, ridicules the productive capacity of the
company itself and styles strategies for connecting and
empathising with hypothetical users. Among the most
prominent projects in this sphere would be the Street
Access Machine (1996), a machine allowing those begging
in the street to access digital money; the Body Research
Machine (1998), an interactive machine that scanned the
body's DNA strands, processing them for scientific
experiments; and x-devian by knoppix, an open-source
operating system presented as part of the Individual Citizen
Republic Project: The System (2003) project. Another course
the initiative takes would be the critical reflection on the
art world TTTP presents through the Technologies To The
People Foundation with its collections distributed free of
charge, -Photo Collection (1997), Video Collection (1998)
and Net Art Classics Collection (1999)- already calling the
idea of material and intellectual property into question. A
third conceptual area would be constituted by the creation
of the so called e-pages (e-arco.org, e-manifesta.org, e-
seoul.org, e-valencia.org, e-barcelona.org, e-sevilla.org,
e-norte.org and e-madrid.org among others), which have
become true platforms for citizen reflection linked to a
specific cultural environment and a very concrete set of
problems. Also to be highlighted among TTTP's activities

is the construction of the vast Postcapital Archive.

The Postcapital Archive (1989-2001), www.postcapital.org,
was presented for the first time in 2006 at the La Virreina
Centre de la Imatge in Barcelona as part of the Postcapital

Politics, the city, money project, together with the work of
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artist Carlos Garaicoa and essayist Ivan de la Nuez. Since
then, this multimedia proposal in process -that not only
allows user consultations but also copying and even
modification- has gone on expanding in successive
exhibitions, workshops and interventions in public space
carried out in Oslo, Santiago de Chile, Bremen, Montreal,
Istanbul, Dortmund, and most recently at the
Wirttembergischer Kunstverein in Stuttgart as an

anthology.

In its current configuration, the archive contains more than
250,000 documents compiled from the Internet by Daniel
Garcia Andujar over nearly a decade of creative work.
These materials, among which publications, video and
audio clips and image banks are to be found, sketch out
a vast examination of the geopolitical transformations and
the state of communist and capitalist ideologies in the
period spanning from the fall of the Berlin Wall to the
attack on the Twin Towers in New York. Throughout this
entire period, the Postcapital Archive (1989-2001) has
continued developing projects of different scales and
formats, some of which shape its presentation in “The
Unavowable Community” project. Thus the proposal
developed for the Venice Biennale hinges around two
major thematic areas in confrontation: one revolves around
media imagery and the ideological stereotypes generated
during the period spanning from 1989 to 2001; the other
reflects on the nature of the archive itself, in which
mechanisms of organisation, compilation and
representation are used to categorise knowledge. Found
within the first of these sections is the so-called Time Line,

an extensive series of images from the media and
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advertising that shape a subjective chronology derived
from contrasts and antagonisms where the most varied of
political occurrences from the post-capitalist period are
narrated and illustrated. This sort of visual diary has its
beginning and end in the publicity campaign launched by
a South African newspaper with the slogan “The world
can change in a day”, which made use of the confrontation
between two photographs, one of the Berlin Wall on 8
November 1989 and another of the World Trade Center
on 10 September 2001. “Border Crossings”, a video collage
illustrating different forms of 'outflanking’, from a leap
from the Berlin Wall to border traffic in Ceuta and La
Gomera, is also located in this section dedicated to
questioning political stereotypes. A video memorialising
the Tiananmen Square student massacre in 1989 is
presented as a contrast to this sequence. Also to be noted
here are the works titled “Honor”, a compilation dedicated
to the Irag War interweaving journalistic documents,
videogame animations and clips from amateur movies
filmed by the American marines themselves; “No War”,
an anthology of recordings about the mass protests against
the U.S. conflict with Irag that took place in 2003, and
finally, “Tuesday, September 11", contrasting the citizen
shock experienced at Ground Zero in New York on Tuesday,
11 September 2001 with the situation of political chaos
that also occurred on a Tuesday, 11 September in Santiago,
Chile in 1973 as a result of General Pinochet's military

coup.
In terms of the work integrating reflection on the forms of

organising knowledge proposed by the archive, an

intervention that has already become a sort of emblem of
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the Postcapital Archive (1989-2001) is noteworthy. It consists
of two large panels that show, respectively, the logos of
primary global corporations and the names of leftist
organisations from all over the world, thus confronting
capitalism and communism, the market and ideology. The
server that unites all of the compiled material and offers
the users the possibility not only to copy it but also to
participate in its organisational layout is also located in
this same semantic space, at the heart of the archive.
Finally, we find two proposals that are complimentary in
a certain way: an extensive collection of maps, diagrams
and cartography that interprets recent social, political and
economic changes, relating them to images of new
megacities and urban sprawl, as well as the so-called
Postcapital Library, likewise a cosmology, including texts,
videos and other documents by over two hundred authors
that could very well constitute a sort of post-capitalist

canon.
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EXTRACTS FROM “HACKING THE
INTERFACES OF ACCESS CULTURE
AND ENVISIONING THE LITERACY OF
THE POST-CAPITALISTIC FUTURE"

Jacob Lillemose

Access to Technology is a Human Right™

Since its foundation by Daniel Garcia Anddjar in 1996, the
organisation Technologies To The People (TTTP) has
promoted its multiple activities under the heading of this
slogan, and as such it serves as a relevant point of approach
to these activities. The slogan is a straightforward, honest
political statement, yet with the addition of the trademark
sign the statement introduces an ambiguous, if not
downright confusing discourse. What does it mean to
trademark a self-declared human right, and what kind of
property is the trademark actually protecting, the content
or the sentence? In accordance with this ambiguity neither
TTTP nor Andujar have explained the reason for the
trademark, nor have they commented on the slogan,
except perhaps by trademarking several of its projects.
One of those projects might in fact suggest a preliminary
reading of the slogan. Remember, language is not free™,
alternatively titled Language (Property) (1997),%is a web
project listing slogans that have been trademarked by
various pioneering IT companies-including TTTP's own 3-
as hyperlinks to the respective companies' copyright
declarations. Read as interconnected statements, the
slogan and title suggest that the question of access involves
issues of economic interests in the form of intellectual

property and, furthermore, that the question of access,
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Officially, Technologies To The
People is an entity in itself at the
same time as it functions as a
conceptual framework for Daniel
Garcia Andujar's artistic practice.
Technologies To The People has
sponsored several of Andujar's
projects and even awarded him a
prize, while Andujar has
represented and spoken on behalf
of Technologies To The People in
a number of contexts. To attempt
a categorical distinction between
the company and the artist is
pointless, just as the ambiguity
regarding their interrelation is a
point. For this reason, the text will
refer to them as TTTP/Andyjar, a
plural singularity which
appropriately reflects Jean-Luc
Nancy's notion of “being singular
plural”, and which, in dialogue
with Maurice Blanchot's notion of
‘communism’, informs the general
curatorial concept of the pavilion.

http://www.irational.org/tttp/TM

/warning.html

3

Copyright © 1997 Technologies
To The People Incorporated. All
rights reserved. Technologies To
The People, Inc. is a registered
trademark. Reproduction in whole
or in part without written
permission is prohibited. All other
trademarks or registered
trademarks are property of their
respective owners. Other product
and company names mentioned
herein may be the trademarks of
their respective owners.
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The question of access or not is
rather formulated as a question of
access for whom. A statement from

The Technologies To The People
Annual Report 2000 thus reads,
“Technologies To The People is
aimed at people in the so-called
Third World as well as the homeless,
orphaned, unemployed, runaways,
immigrants, alcoholics, drug
addicts, people suffering from
mental dysfunctions and all other
categories of 'undesirables'.
Technologies To The People is for
people denied access to the new
information society and new
technologies. Technologies To The
People wants more people to be
networked”.

5

http://www.irational.org/video. The
online version also works as an
integrated part of an installation.

6
http://www.irational.org/tttp/Cryp
to/armed1.html|

7
http://www.irational.org/tttp/Cryp
to/armed1.html

8
http://www.danielandujar.org/tag
/postcapital

besides its practical dimension of actual access, is also a
conceptual question in the sense that it involves the
language and imagery that frame the access. Hence, when
the work of TTTP/AndUjar addresses the increasingly crucial
question of access to technology as well as information in
contemporary culture, it is not simply as a question of
having access or not.* What makes the work such a valuable
(artistic) response to this question is that it focuses on the
access itself and expands the question to concern how
the access is formed by mediating layers of significance.
In Technologies To The People Video Collection (1997),°
the announced content, online copies of classical pieces
of video art, is ultimately inaccessible, and instead one is
involved with the process of (not) getting access. By
engaging with these layers, TTTP/Andujar supplies the
practical and formal questions of access with questions of
what uses the layers institute and not least which ideas of
'the people' they put into practice. From its early web-
based projects such as Armed Citizens (1998),° which
displayed the easy access to buy handguns over the World
Wide Web, or The Street Access Machine (1996),” which
promoted a mobile device giving beggars access to the
credit card economy, to its current installation works such
as Postcapital Archive (2004-),2 TTTP/Andujar has employed
a distinct tactic combining irony and criticism, fiction and
reality, to playfully explore this dimension of the access to
technology and information in contemporary culture. It
has given the people access to incomprehensible amounts
of cultural data, of which the thousands of terabytes in
Postcapital Archive is a recent example, at the same time
as it has challenged the people to develop an alert

awareness of the layers of significance as a highly politicised
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level of cultural control as well as liberation and

empowerment.

Whether it is in the form of a website presenting its own
activities® or a 'data-base installation' of media material
as in the Postcapital Archive, TTTP/Anddjar is concerned
with programming relations of exchange. Its organisations
and presentation of information processing anticipate
perceptions and uses of the Internet and software which,
rather than being directed by automatisms and principles
of functionality that eventually lead to cultural reproduction,
are guided by cultural reflection and experimentation.
Moreover, the connection with conceptual art emphasises
that although TTTP/Andujar works skilfully and specifically
with the Internet and software, and is often associated
with so-called 'net art' and 'new media art', its activities
escape the 'NetArt-Ghetto' announced on its website. To
the extent that TTTP/Andujar uses digital media and
technologies it is as a cultural discourse. It is concerned
with how these media and technologies technically,
economically and socially produce culture and the access
to it and not least with how this cultural condition can be
mediated by aesthetic forms that involve the active
participation of the people. One such form, which is also

prevalent in conceptual art, is the installation.

A well-recognised and much debated term within interface
theory is 'usability’,often used in association with the notion
of 'transparency'. Usability generally applies to the design
of interfaces guided by principles of easy and effective
use, allowing the user direct focus on and access to the

content. As its home page clearly demonstrates,
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Jakob Nielsen is among those
who have popularised the term
usability and his website,
http://www.useit.com/, is a clear
example of how, according to the
principles of usability, the
interface in accordance with
classical communication theory
should function as a neutral
medium for the transmission of
information. Donald E. Norman,
who has worked with Nielsen on
a number of projects, has
launched the idea of 'the invisible
computer', the completely
integrated machine, which would
be the ultimately transparent form
of technology. The user would
not have to worry about
interacting with an interface or
even a computer. Using a
computer would be an
immediate, intuitive experience.
While this 'invisible computer'
might offer certain possibilities
for the experience of technology,
it would also tend to make
him/her blind to the politics of
the interface (s)he is interacting
with, thus representing potential
hidden manipulation and
exploitation of the user. When
TTTP/Andujar emphasizes the
interface, making it and the
computer visible, it is with the
intention to obtain the opposite
effect, namely to enable the user
to understand and engage with
these politics.

TTTP/Andujar does not conform to the principles of usability
and transparency.'® On the contrary, the design and
infrastructure of the home page complicates navigation,
in some cases to the point of mystification. It focuses
attention on the mediating function of the interface and
how it organises and conceptualizes the access to content.
This is an interface aesthetics that TTTP/Andujar advances
in its installations. The installations facilitate use in the
sense of giving access to content, but contrary to the
principles of usability they emphasise the interface as a
complex element to be considered and reflected in
interplay with the content. Rather than giving immediate
and intuitive access to the content, the installations function
as a contextualising meta-layer that employs multiple
codes, often through fiction, to produce specific forms of
access, forms that are not easily decoded, or rather, that
do not call for decoding in the traditional sense but activate

a more profound and conscious use.

As interfaces, the installations of TTTP/Anddjar conduct
what Jacques Ranciére has conceptualised as 'a distribution
of the sensible'. A distribution of the sensible designates
"a distribution of spaces, times and forms of activity that
determines the very manner in which something in common
lends itself to participation and in what way various
individuals have a part in this distribution” (Ranciére,
The Politics of Aesthetics, 2004).

The installations function as tools for the production of a
people of subjectivities, for “processes of subjectivisation”,
to quote Ranciére, at the same time as they function as

the tools that these subjectivities can use to interact with
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culture, through a feedback of human ideas, sensibilities,
energies and agency. Like hacker manuals, they are
processual tools empowering these subjectivities with
the capabilities to liberate and develop themselves.
What makes the installations of Technologies To The
People/Daniel Garcia Andujar one of the most artistically
compelling and politically pointed responses to the
challenges of contemporary access culture, then, is

not simply the content of cultural data that they give access
to, although that in itself is impressive and powerful,

not least in Postcapital Archive. The people of information
processors that the installations practically and conceptually
envision for that access are their true accomplishment.

It is a people that represents a new kind of literacy, a
kind of literacy akin to that expressed by a hacker, who
educates himself by challenging the logic of the system,
rather than by the student, who learns how to work a
system according to the system's own logic. This

'hacker literacy' is a non-institutionalised and non-
disciplined literacy, an autonomous, self-reflective and
imaginative activity that disturbs the equilibrium and
control mechanisms of systems. It represents a new,
unorthodox yet advanced way of information processing
that is able to operate the radical complexity and
potentiality of the system, and thereby it is able to

open the system, in this case access culture, and keep

it open for continuous rediscovery and reinvention, by the
people. Essentially, the hacker literacy constitutes a
post-capitalistic community to the extent that it is based
on free common sharing of information, knowledge

and experience of a multiplicity of hackers “being

singular plural” to quote Jean-Luc Nancy. So far
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this community, the community of the access culture of
the future, is still in its embryonic stages of development,
but by involving the people in its production the installations
present us with the prospect that that future is not so

distant.
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EXTRACTS FROM “WAYS OF WORKING"

EXTRACTS FROM “WAYS OF WORKING": IRIS DRESSLER'S INTERVIEW WITH DANIEL GARCIA ANDUJAR

Daniel Garcia Andujar

| do not distinguish between one activity and the other.
Art also has a political function and needs to take a clear
ethical stance. As | understand it, art cannot limit itself to
simply airing great questions about the human and the
divine, or to obeying strategies which are purely aesthetic
or marketplace driven; it must rather be committed to and
involved in social and political processes. | think that these
are the kinds of territories where visual artists can show
signs of commitment and set examples with their work;
without these, their ability to act becomes very limited.
Historically, artists' work has been associated with visions
that are too egocentric and hyper-individualistic, focusing
on the vision of the one-of-a-kind object as the sole material
reference to their work. It is something that is transformed
into mere exchange value in a market that is also
simultaneously evolving in its own economic context.

As we mentioned earlier, we are caught up in a sweeping
process of change, which is creating attitudes that allow
for management on a global level of different movements
in favour of the development of new forms of innovating
and creating collectively. These attitudes are also in favour
of freely sharing the acquired knowledge and the right to
use it. It is a complex global process of cooperation and

development that is constantly expanding its areas of
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interest and growing in participants. They are ways of
organising work that have been declared more productive
with tremendous capacity to direct these innovations
towards the goal of communal interest. Social cooperation
reveals its powers of innovation and creation, understood
as the best way to support a model that allows for the
distribution and expansion of the contents for the
participants, the users and the audience. Obviously, artists
must belong to the process of change, and it will not be

easy to adapt.

We have to demonstrate our ethical commitment with the
work we do, incorporating it into the process that develops
the various aspects that constitute our social, political and
cultural context. We are living through a re-formulation of
the processes of the production, transmission and

appropriation of symbolic goods that makes us reconsider
the models for constructing subjectivity and social

organisation.

Walter Benjamin had already written about producers in
1934: " A writer who does not teach other writers teaches
nobody. The crucial point, therefore, is that a writer's
production must have the character of a model: it must
be able to instruct other writers in their production and,
secondly, it must be able to place an improved apparatus
at their disposal. This apparatus will be all the better, the
more consumers it brings into contact with the production
process -in short, the more readers or spectators it turns

into collaborators.”
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We must begin by redefining the role of the artist in this
society, even within its specificity, and there is nothing
wrong with that -or is this the only field that cannot have
a crisis or be in a state of constant change? Aren't
professionals in other disciplines -educators, journalists,
scientists- trying to redefine or rethink their role in society,
to gradually adapt to change, to find their place in society?
A process must be started to break with the classic
conception of the artist in order to create a different one
which should be processual in nature, akin to the character
of an analyst, informer or critic, within a reality of logical
answers to the current exclusionist, bourgeois state of art
institutions -the museum, the market, the academic world,
the conservative concept of the artist. Artists must offer
alternative actions, open spaces of confrontation and

criticism.

This implies going into the arena, questioning the structure
as a whole and convincing others that we can restructure
the entire system using different parameters; processes
other than the ones proposed by the current court artists,
official portraitists, roundabout artists and decorators in
cahoots with the powers that be. We cannot resign
ourselves to turning back to the cathedral, painting vaulted
ceilings in theatres and decorating the apartments of
construction business's nouveau riche. Obviously we're
pushing the issue one step further, reformulating a
thorough rereading, but | don't believe that we are doing
anything more than observing what is going on around us
and questioning it, questioning it all the time, learning to

read the reverse of images. It is nothing new.
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The public space forms the basis on which | operate as an
artist and so | reflect on it and formulate questions about
it. Reclaiming the public space is a historical constant that
is continually being redefined; we are currently working
within a very confined space, subject to constant pressures.
It is necessary to expand this space, and to do so we must
be very alert to proceedings directed towards limiting the
use and enjoyment of these free spaces. Every working
context is conditioned in different ways. The conditions
for reading the situations are different, and as such
expressing which practices to follow also varies for each
case. The city has been the point of reference for public
space as we have known it until very recently; it is subject
to a complex system of relationships and ongoing
negotiation. The Web, as a public space, is also determined
by social and power relationships and by a system of
negotiation quite similar to that of the city. By contrast,
the spaces marked off for developing artistic practices are
specially designed: the result of a historical evolution with

the aim of creating a base for structuring artistic language.

It is a specific, restricted, protected space for a highly
defined cultural process. As artists we should invest much
more in its management, evolution and transformation,
or we should abandon it once and for all, in which case its
function will remain limited and subservient to service and
entertainment industries. As regards to the media, the
traditional media, i.e., radio, television and the print media
can no longer continue to support themselves as a
fundamental pillar of a structure that has been foundering
for some time -it has already had its turn and its methods

are being contended. Unilateral, closed, defined discourses
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that do not offer an opportunity for response, participation

or being managed collectively are no longer accepted.

We are still engaged in a process of digitisation that is
transferring a good part of our visual legacy from its formal
physical format. All this information is being placed in
containers located on a new plane near the public space
with high visibility and accessibility. This circumstance
generates a new, saturated, ornate and noisy visual
panorama, creating a new landscape that will modify the
relationships with our imagination. We can generate and
consume content very quickly, but also modify and retrieve
it with the same swiftness from an enormous archive
continually being created and examined. The primary
transformation in the era of information society is the
evolution of habits in public, and as an audience, to the
extent that we can speak of a new era of participation and
interpretation. The audience no longer wants to be limited
to receiving information, loathes being the passive subject
of cultural processes that exclude, and wants to interact
with these new media, participating in the process of
transmitting information and being an active part of this

information's evolution and transformation into knowledge.

Formulating questions is a very important part of the artistic
praxis. | wanted to get away from unilateral, closed, defined
discourses offering no possibility for response, participation
or interaction. The projects reproduce processes, and

these processes normally imply a certain level of complexity

that we should not seek to conceal.
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Visual language is the most valuable tool in artistic practice,
but 'the visual' is currently associated specifically with
contemporary digital territory, digital recreation, publicity;
we artists are no longer the only ones capable of influencing
the visual imaginary, and not only that, but | think we have
lost part of this capacity. Perhaps it is the moment to stop
making more noise and creating more images. This doesn't
necessarily mean to stop working with images. We should
join this battle and shoulder certain responsibilities: discover
what is behind the images, teach how to decode them,
help open the code to the visual framework, showing the
reverse side of all this, laying bare its entrails. It is a language
full of capabilities, but it is caught up in the struggle for
control and domination. Language can change the world,

or it should.

| am interested in emphasizing the audience's inability to
access the top of the podium, to climb up the tower and
take the reins of the discourse. My work is about
de-hierarchising these processes. No one may raise their
voice above others', and so | don't let anyone do so. This
is why | always position the server, the 'archive’, beneath
the tower, as a mechanism for distributing information
that works at the floor level, feeding the other elements
that make up the installation. This is an attempt to indicate
that what has held the tower upright for so long is precisely

its hidden mechanisms. Let's learn to use them.

In this information society, the basic resource will be
knowledge, and the will to apply knowledge to generate
more knowledge should be grounded in a heightened

effort to systematise and organise it, demanding that
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learning be lifelong. This was the big change, beyond
mere formal questions about the media. In a short period
of time we have gone from visiting the museum, the library,
the archive, to living within the archive itself. We do not,
as individuals, have the ability, time or memory to
comprehend the entire system. Researchers tell us that
the human being's working memory capacity is limited to
remembering four things and no more, even if we employ
memory tricks like repeating something many times or
grouping and classifying things. How, then, are we going
to manage this vast quantity of documents, information,
images and so on? We have to generate mechanisms that
allow us to transform all this noisy mess into specific
knowledge to be able to develop any particular nuance
of our personalities. And we have to undertake this in a
collective way, seeking new mechanisms from a number
of fields and disciplines, certainly beginning with education.
| propose creating a true culture of the archive, learning
to learn from the context of a wealth of choices -life within
the archive-, in a knowledge society that gives options
and requires us to choose again and again, to learn without
limits, to value new opportunities and confront numerous
challenges and puzzles; a knowledge society that is
unacquainted with genre work, that calls old classifications,
control systems, hierarchies, legitimacies, values and so

on into doubt time and again.
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POST-CYBER COMMUNISM AND
THE HOLES IN THE PAVEMENT
(v0.2.0.1)

Orton Akinci

Daniel Garcia Andujar describes the condition and the
period after the "fall of the Berlin Wall” as an aspect of
post-capitalism, rather than of post-communism. That
condition, the period covered in AndUjar's project
"“Postcapital. Archive 1989-2001" also features the advance
in information technologies and the phenomenon of the

Internet.

When the students began ripping of the paving stones to
throw them to the police during the events of May 1968
in Paris, they realized the yellow sand underneath the
paving stones; the cobblestones. And when they also
turned on the water pumps, the sand got wet. Yes, this
was the "beach”. The beach of freedom, covered up by
the pavement of the modern civilization of property and

control. The “beach” was the “another world”, "under

the paving stones”.

In his 1998 essay “Cyber-communism”, Richard Barbrook
stated “the Americans are superseding capitalism in
cyberspace”. This was also the time AndUjar describes as
an aspect of post-capitalism. According to Barbrook, the
Americans were having a different experience than that

of capitalism in their daily internet practice. This experience,
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which he relates to that of communism, was a consequence,
an aspect of capitalism. According to Barbrook, it was
capitalism itself which made the “digerati” a powerful
class with high salaries, and it was the digerati who
developed the information technologies, the Internet and
the idea of free/open source software, as well as many
other possibilities that enabled the individuals to
"supersede” capitalism in “cyberspace”. Just like the
scenario Karl Marx proposed for the end of the capitalism:
"At a certain stage of development, the material productive
forces of society come into conflict with the existing
relations of production or -- this merely expresses the
same thing in legal terms -- with the property relations
within the framework of which they have operated hitherto.
From forms of development of the productive forces these
relations turn into their fetters. Then begins an era of social
revolution. The changes in the economic foundation lead
sooner or later to the transformation of the whole immense

superstructure.”

The Internet, which used to be a "beach” (for a very brief
period) for those who believed in the “possibility of another
world” (if we happen to use the slogan of today), is not a
different space than the “Babylon” we live in. Not anymore.
It used to be a beach which was only visible to those with
avision, but also to those who became aware of this vision
and tried invading this beach to make the possibilities
invisible by filling the holes in the pavement covering the
beach; the holes that enabled those to be aware of the
beach.

The Internet used to a "beach”!
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For some, the Internet used to be a beach when we had

another life there other than our daily lives.

The Internet used to be a beach for some when we were
all anonymous on the Internet with the nicks we chose for
ourselves. When we had our peers with their nicks they
had chosen for themselves in our contact lists, instead of
our high school friends and families with their ID names

they didn't even choose.

For some, the Internet used to be a beach until the time
when netizens became masses that needed to be tracked,

controlled and censored when “needed”.

The Internet used to be a beach for some until we became
valuable customers on the Internet that needed to be
"personalized” for internet advertising while our “data
bodies” were being tracked , captured and traded for this

"personalization”, completely ignoring our privacy.

For some, the Internet used to be a beach when sharing
our wireless internet connection with our neighbors was
regarded as a "new form of hospitality”. Until the time
that we were frightened by the threat that everybody, even
our neighbors, could be “criminals” who would exploit
this connection we share for “illegal” actions such as "p2p

file sharing” and put the blame on us.

For some, the Internet used to be a beach when people
were asking for “free, public wireless Internet connection”
for everybody from local governments as a social service.

Until the time that we were targeted as customers for
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personal broadband internet (wireless high-speed internet
access) by GSM operators, which also simplified the tracking
and personalization process for them to capture our “data
body” and match it with our identity. We are even being
charged separately for this Internet usage which is matched

one to one with our identity.

The Internet used to be a beach for some until the time
when Metallica sued Napster for enabling illegal file sharing

of their songs.

The Internet used to be a beach for some when there was
an alternative to what Derrida calls “the impossible
possibility of the gift”, for kids on the p2p networks, who
were “incriminated, accused, charged and busted” for
sharing the “digital gifts” (which are not subject to scarcity),

without even knowing who their peers were.

For some, the Internet used to be a beach until the kids
who share their photos online were targeted for selling
convenient products of “printer docks” to “easyshare”

their digital photographs by “printing” them.

The Internet used to be a beach for some until the time
when some young people who had innovative ideas and
projects for the Internet began realizing these projects
not to “realize themselves”, but with the “American dream”
of becoming rich by selling these projects one day to big

corporations that were already monopolizing the Internet.

The Internet used to be a beach for some until software

engineering students at the universities (the universities
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which are also encouraged to cooperate with the industry
to get patents instead of creating free/open standards
and knowledge for the public) were depoliticized and
educated to become capitalist entrepreneurs, without
having any idea of what “GNU General Public License
(GNU GPL)" is.

For some, the Internet used to be a beach until the time
when the idea of “open source” arrogated the idea of
"free software” and depoliticized its social context and
rendered the idea and the promise of “free software”

invisible.

The Internet used to be a beach for some until the Creative
Commons arrogated the idea of “free culture” overlooking
the importance of the “share alike” and the “derivative
works"” approaches of the “copyleft” attitude and the
economic model of the “free software” based on creating

added value that also enabled the work's commercial use.

The Internet used to be a beach for some until the
“crowdsourcing” approach depoliticized the idea of
"commons-based peer production” by reducing the social,
economical and political context of being “peers” to the
idea of being "“crowded” and until the time when the idea

of p2p was reduced to bare “pirate file sharing”.

For some, the Internet used to be a “beach” until the time

when the “sand” was covered with the “pavement”.

It may be too late for the possibility of another world in

the capitalist world we live in. It is too difficult to throw
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away all the paving stones on the beach without the aid
of some “technology” such as a political approach to
information technologies. But we can start with struggling
for the "possibility of another internet”. A “free, p2p
distributed internet” where we can be “anonymous” if we
want. A free internet like that of the “Freenet”. A free
internet where we have the right to produce, distribute,
access, appropriate and share information to “build
culture”. "Free culture”, not the open “source” culture.
Not culture as a bare “source” of “crowdsourcing” for
profit, but culture as the “commons” for peers. Not with
“commons without commonality” like the Creative

Commons but with copyleft commons.

Political approach to information technologies is crucial
to render its potentials visible for making another world
possible. If the “base”, which is the “mode of production”,
determines the “superstructure”, which is culture, then
“the commons based peer production” as defined by
Yochai Benkler offers “a new mode of production” as
stated by Michel Bauwens. Also for the case of individual
production, an artist, who no longer needs the capitalistic
relations of the “culture industry” to produce, reproduce
and share/distribute her/his productions, provides an
alternative to the capitalist mode of production based on
the financial capital. Because the artist can produce using
information technology tools such as “digital duplication”
(even using other “digital multiplication” methods of
"digitizing” and "“transcoding”) and “distributed p2p
networks” that democratize the production, multiplication
and sharing of that production. This “base” can determine

the “superstructure” of free culture.
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If “the superstructure can determine the base”, then we
can begin to consider the “free culture” movement, which
is influencing more and more artists to make their
productions “free” (as in freedom). This also forces the
“culture industry” to change the way it operates. A culture
based on "donation” with free will can also constitute the
real “use value” of cultural productions instead of their

"exchange values”.

No matter if “the base determines the superstructure” or
“the superstructure can determine the base”, we are
witnessing a change in both the “base” and the

superstructure” In certain areas.

The promise of capitalism that advocates for itself through
the economic problem of distributing limited resources
among unlimited human desires is being attacked by both
sides of the equation. First of all, the sources are not limited
anymore in terms of information (once it is produced). The
digital information on the Internet, which can be duplicated
in infinite numbers with a “marginal cost approaching
zero”, also abolishes the problem of “scarcity”, except for
“artificial scarcity”. On the other hand, the idea that the
human desires are unlimited is nonsense for the “commons
based peer production”, where peers contribute to the
production with their free will according to their own
capabilities and they also benefit from the production
according to their needs. Because peers do not consume
more than they need. Joseph Beuys says that everybody
can be an artist; everybody can be productive if they have

economical and political freedom to decide what and how
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to produce. Both of those freedoms are granted by
information technologies, if they are interpreted politically.
Capitalism itself gave the economic freedom to the
"digerati” that enabled them to decide what to produce
and they produced the tools and ideas that constituted
the “digital culture”.

The beach of “cyber-communism” as discussed by Richard
Barbrook was a consequence, an aspect of capitalism.
"Cyber-communism” of Barbrook was also a period of
"“inter-capitalism”; a period when only those with a vision
realized the holes in the pavement and saw the beach
underneath. It was an invisible communist interval in the
period Andujar describes as an aspect of postcapitalism.
But our internet experience today is no longer what it used
to be when Barbrook wrote about its potential (even
practice) of cyber-communism in 1998. The Internet is
being utilized by capitalism day by day. The holes in the
pavement are being filled one by one. The promise of the
possibility of another world on the Internet, the “beach”,
is being rendered invisible again. This state of the Internet
we are experiencing now is the consequence of the post-
"post-capitalism”. The potential of a communist interval
in “post-capitalism”; the potential of the “cyber-
communism”, the beach, which has been buried under

the pavement, has not been evaluated politically.

First of all, “another internet is possible” both as a “base”
and an "infrastructure” to determine the "possibility of
another world” that would be inspired by the holes in the

pavement and the veiled promise of “cyber-communism”.
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Even though there are still unfilled holes in the pavement,
our captured “life on the networked archives” now is

post_cyber-communism.

This printed version of this text contains no references since the reader may
search on the internet for any word and concept that s/he is not familiar with
if s/he wants to have more information. However, online version(s) of this text
that the reader can also find by searching on the Internet, are hyperlinked to

the references and may have also been improved.
.copyleft!_, 31.03.2010
.you are free to appropriate the related content as you wish, as long as you

use a copyleft license to redistribute_ .however giving credits and choosing

free/open formats are nice_ http://httpdot.net/copyleft_

125



QUESTIONS

INTERVIEW WITH DANIEL GARCIA ANDUJAR

Erhan Muratoglu

The emergence and rapid evolution of the internet
throughout the 1990's which led to a Big Bang of current
day Information, and the most recent success obtained
with the LHC Project which produced massive information
about the Big Bang in the universe, are both products of
a very large participatory society of scientists and scientific
research centers from all around the world, led by CERN.
Ironically, we are still at the very beginning of a new era
of many million light-years in which we have to learn how
to keep information participatory and harvest this
information in order to create knowledge. Participate: To
me, this word is the ultimate keyword for the Postcapital
project. The project encourages viewers to be participants;
to become involved in forming a collaborative, interactive
archive which constantly evolves and produces new
meanings through re-shaping information. The project
also suggests that other artistic projects should connect
in the same manner as “the network of networks” so that

they might expand these information bases.

Erhan Muratoglu: What, in this sense, are your predictions

regarding participatory evolution?
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Daniel Garcia Anddjar: Information and communication
technology, and the consequences of globalization have
unquestionably had a transforming influence, dismantling
old ways of thinking and operating. There can be no doubt
that this represents a reformulation of the processes of
production, transmission and appropriation of symbolic
goods, which forces us to re-examine the models of
construction of subjectivity and social organization. We
can see a clear break in the linear guidelines of
experimentation of time and space, as well as concepts
such as authorship or intellectual and industrial property.
We are witnessing a re-examination of individual and
collective identities, based on the new multicultural context
and the context of diversity, resulting in a crisis in the
classical systems of representation and the model of cultural
reproduction associated with the nation-state. The
development of "new technologies" has actually given us
the capacity for alternate formulations by offering new
media for the production processes and systems of different
cultural goods and services, and for ways in which
information is distributed and transmitted. With the
emergence of a meritocratic hierarchy based on individual
effort that works for the collective good and person-to-
person relations, -which help to create one of the greatest
collective areas for exchange, innovation and creation ever
seen in the history of humankind-, we have seen a change

in certain processes of collective working and learning.

Erhan Muratoglu: Do you think that interactivity and non-
linearity of information societies are sufficient enough to
aid in the constructing of new forms of sharing, hence new

economies and governance?
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Daniel Garcia Anddjar: Social cooperation reveals its
power to innovate and create, for it is seemingly the best
way of supporting a model that permits distribution and
expansion of content for participants, users and audiences.
| sometimes look at the artist's working space like a
metaphor. The artist's working space is in turn a set of
spaces, not necessarily physical or joined, where he or she
works, investigates, celebrates, listens, visits, consults and
exchanges, meets and/or argues as part of a complex
system. A process prevails which breaks down the classic
concept of artistic education, ushering in another concept
which is formative, analytical, informative, critical, and
activist in a reality and logic which responds to the situation
we now live in - an open experience where we share, learn
or contribute, where the idea of open social space and
collective experience is possible, where the idea of
exchange, collaboration and de-hierarchized experience

is emphasized.

We have to accept something that will require our
understanding even more crucially in times to come: We
cannot individually grasp the complexity that surrounds
us; we have to allow for collective intelligence processes

to take place.

Erhan Muratoglu: There is an asymmetrical dynamic
between the amount of ever-growing and accessible
information and the knowledge that individuals can utilize.
Do you think that collaborative information networks would

be a cure for this?
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Daniel Garcia Anddjar: In a short period of time, we have
gone from visiting the museum, the library, the archive, to
living within an archive. We do not, as individuals, have
the ability, time or memory to comprehend the entire
system. Researchers tell us that the working memory
capacity of a human being is limited to remembering four
things and no more, although we can use tricks like
repeating something many times or grouping and
classifying things. How, then, are we going to manage
these vast quantities of documents, information, images,
and so on? We have to generate mechanisms that allow
us to transform all this noisy mess into specific knowledge
to be able to develop any of the particular nuances of our
personalities. And we have to undertake this in a collective
way, seeking new mechanisms from a number of fields
and disciplines, certainly beginning with education.

| propose creating a true culture of the archive: learning
to learn from the context of a wealth of choices - from life
within the archive, a knowledge society that gives options
and requires us to choose again and again, to learn without
limits, to value new opportunities and confront numerous
challenges and puzzles; a knowledge society that is
unacquainted with genre work, that discredits the likes of
old classifications, control systems, hierarchies, legitimacies,

and values.
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NET-CAPITAL / POST-CAPITAL:
THE iISTANBUL NODE

Ozgiir Uckan

1989, the fall of the Berlin Wall and 2001, September 11...
These watershed Daniel Garcia Andujar chooses for his
network-based archive-process installation signify a
paradigm shift: the paradigm shift from scale economies
to capacity economies, industrial production to flexible
network production, physical power to knowledge power,
the nation state to transnational Empire, a unipolar world
to a multipolar one, de-centralized and distributed all-
encompassing net-world: This is a paradigm coined by
the most recent global crisis: Global Network Capitalism...
AndUjar's choice of dates also heralds what's beyond this
paradigm. The fall of both the Wall and the Twin Towers
indicate there is an “after” to capitalism. This potential
future ironically feeds off the "network” concept. Because
at its core, the concept of “network capitalism” embodies
an antagonistic dichotomy. The network topology
undermines the foundations of capitalism. The process of
capitalist accumulation and profit now depends upon co-
operations established online, collaborative intangible
labor, innovation networks, and the development of
knowledge production, access, dissemination, that is to
say the process of creating surplus value through open,
continuous, horizontally coordinated networks. Network

means co-operation and sharing, whereas capitalism is
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the product of an instrumental reason dominated by
competition. Capitalism is founded upon the private
ownership of the means of production, while the network
undermines ownership by making the means of production
accessible. In Christian Fuchs's terms we are in an interzone
in which competition and cooperation co-exist in
antagonism. On the one hand, information monopolies
(Microsoft, Google), the digital divide, precarious
knowledge labor, information warfare, electronic
surveillance, internet censorship, accumulation of reputation
online, cyber hate, commodified virtual communities,
disinformation; and on the other digital gift economy, file
sharing, free software, open content, Creative Commons,
Wikipedia, cyber protests, e-participation, co-operative
virtual communities, online citizen journalism... On one
pole of this dichotomy is e-participation and participatory
economy, on the other e-domination and economy of
scarcity. Dominated by competition logic, transnational
information capitalism succeeds in colonizing the concept
of collaboration for now, through for instance,
"participatory” management, team work, strategic alliances,
and corporate social responsibility. This is a transition
stage from a disciplinary society to a society of (self-)control.
A participatory and self regulated information society
based upon collaboration is in Ernst Bloch's words a “not-
yet” for now. But it is evident that the day will come when

capitalism will not be here.

The fact that the data bank of images Andujar's
"Postcapital Archive 1989-2001" installation can be
searched by the audience in a network topology, that is

to say the open network format of the project points to a
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post-capitalism web of possibilities. The meaning of each
image changes by triggering an endless series of
possibilities in the context of other images we correlate
it with. Because the net also means possibility: with our
participation, an almost infinite number of combinations
have the power to change the world. As Iris Dressler notes,
“post-capital” makes reference to both financial capital
and to capital cities. Thus, it depicts the transformation of
both capitalism and of urban centered powers. So, what
potential narratives does the Postcapital Archive nurture
in the istanbul node? The images in the Postcapital Archive
are not foreign to us. There are no “foreigners” in global
network capitalism. No place is “elsewhere”. The net binds
the entire space. But one of the characteristics of the
network is how it strengthens the nodes. Cities, especially
big, multi centered, distributed cities like istanbul have
privileged functions on the net. While one of these functions
is to absorb global information and culture, that is to say
diversity in the geography, the other is to add localities,
local singularities to the global network's universe of values.
Therefore the image-bank where we form our own possible
networks, also summons our own images to us. We have
images that deserve to enter the Postcapital Archive.
Through which images does the Net-Capital node foretell
istanbul's post-capital future? | think of 1996, the Susurluk
accident and 2007, the murder of Hrant Dink. Or 1999, the
Marmara Earthquake and 2010, the protests of Tekel
(Turkish Tobacco and Liquor Administration) workers. Or
1997, February 28, the post-modern coup-d'état and 2009,
the arrest of retired army generals... We can interpret these
dates and the images they evoke based upon an axis of

cooperation dominated by the logic of collaboration and

POSTCAPITAL r:crive 19892001



build from these instances a network expanding towards
our potential future. We can thus realize our part in the
large and complex node of the global network, and venture
to a post capital future. Because network is memory.

As Andujar says, art has to be responsible. Aesthetics is
not enough. Art has to be ethical. By playing with our
common mind, Postcapital Archive provokes us to partake

in the future. Network is possibility...
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Source #1
1989

20. 01.

03.

24.03.

09.05.

04.06.

18.06.

10-11.09

23.10.

09.11

10.11

George H. W. Bush succeeds Ronald Reagan as the 41st President
of the USA.

Berners-Lee starts at CERN, Geneva and writes his "www

proposal". It is the origin of the world wide web.

In Alaska's Prince William Sound the “Exxon Valdez” spills

240,000 barrels (11 million gallons) of oil after running aground.
Slobodan Milogevi¢ becomes president of Serbia.

The Tiananmen Square massacre takes place in Beijing.
Solidarity's victory in Polish elections is the first of many

anti-communist revolutions in Central and Eastern Europe in 1989.

Elections in the European Union. First entry of the German

rightist extremist's party “Die Republikaner” in the parliament.

The Hungarian government opens the country's western borders

to refugees from the German Democratic Republic.

The Hungarian Republic is officially declared by president Matyas

Szirds (replacing the Hungarian People's Republic).

East Germany opens checkpoints in the Berlin Wall, allowing its
citizens to travel freely to West Germany for the first time in

decades.

Bulgarian Communist Party leader Todor Zhivkov is replaced

by Foreign Minister Petar Mladenov.



28.11 The Communist Party of Czechoslovakia announces they will
give up their monopoly on political power.

14.12 Chile holds its first free election in 16 years.

20.12 Operation "Just Cause” is launched in an attempt to overthrow
Panamanian dictator Manuel Noriega.

22.12. After a week of bloody demonstrations, lon Iliescu takes over
as president of Romania, ending Nicolae Ceaugescu's communist
dictatorship.

29.12. Constitutional amendment in Poland.

Source: en.wikipedia.org

Source # 2

2001

01.01 At midnight the 21st century starts.

20.01 George W. Bush becomes the 43rd President of the
United States.

23.01 Five people attempt to set themselves on fire in Tiananmen
Square, Beijing.

16.02 US and UK war planes bomb a Baghdad suburb.

12.03 The “Buddhas of Bamyan" are intentionally dynamited and
destroyed by the Taliban.

13.05 Silvio Berlusconi and the Italian House of the Liberties coalition

win general elections.
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28.06

20-22.07

24.07

11.09

15.09

07.10

10.10

20.10

02.12

11.12

Ex-president Slobodan Milosevi¢ is sent to The Hague to stand

trial for alleged war crimes.

The 27th G8 summit takes place in Genoa, Italy. Massive
demonstrations are held against the meeting by anti-globalization
groups. One demonstrator, Carlo Giuliani, is shot dead

by a police men.
Tsar Simeon Il becomes Prime Minister of Bulgaria.

Attacks at the World Trade Center in New York City, The
Pentagon in Arlington, Virginia, and in rural Shanksville,

Pennsylvania.

Sikh Balbir Singh Sodhi gets shot in the USA. Apparently, he

had been confused with a person of Middle Eastern ethnicity.

The United States invades Afghanistan, with participation from

other nations participating in Operation Enduring Freedom.

U.S. President George W. Bush presents a list of 22 most

wanted terrorists.
Serbia and Montenegro become members of IMF.

Enron files for Chapter 11 bankruptcy protection 5 days after
Dynegy cancels a US$ 8.4 billion buyout bid. At the time, this
is the largest bankruptcy in U.S. history.

The People's Republic of China is admitted to the World

Trade Organization.

source: en.wikipedia.org



Source # 3

Tuesday, September 11

2001-USA Attacks at the World Trade Center in New York City,
The Pentagon in Arlington, Virginia, and in rural Shanksville,

Pennsylvania.

1973 - Chile Chile's democratically-elected government is overthrown in a
military coup after serious instability. President Salvador Allende
commits suicide during the coup in the presidential palace, and
General Augusto Pinochet heads a U.S.-backed military junta
that will govern Chile for the next 16 years.

source: en.wikipedia.org

Source #4
Das Kapital

Das Kapital (Capital, in the English translation) is an extensive treatise on political
economy written in German by Karl Marx and edited in part by Friedrich Engels.
The book is a critical analysis of capitalism and its practical economic application
and also, in part, a critique of other related theories. Its first volume was
published in 1867.

Source: en.wikipedia.org

Source #5

Internationale

The Internationale is a famous socialist, communist, social-democratic and

anarchist anthem and one of the most widely recognized songs in the world. The
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Internationale became the anthem of international socialism. Its original French
refrain is “C'est la lutte finale / Groupons-nous et demain / L'Internationale / Sera
le genre humain.” (Freely translated: "This is the final struggle / Let us join
together and tomorrow / The Internationale / Will be the human race.") The
Internationale has been translated into many of the world's languages. Traditionally
it is sung with the hand raised in a clenched fist salute. The Internationale is sung
not only by communists but also (in many countries) by socialists or social
democrats, as well as anarchists.

Source: en.wikipedia.org

Source #6

The Communist Manifesto

The Communist Manifesto, was first published on February 21, 1848, and is one
of the world's most influential political manuscripts. Commissioned by the
Communist League and written by communist theorists Karl Marx and Friedrich
Engels, it laid out the League's purposes and program. The Manifesto suggested
a course of action for a proletarian (working class) revolution to overthrow the
bourgeois social order and to eventually bring about a classless and stateless
society, and the abolition of private property.

Source: en.wikipedia.org

Source #7

Marxism

Marxism is the political philosophy and practice derived from the work of Karl
Marx and Friedrich Engels. Any political practice or theory that is based on an
interpretation of the works of Marx and Engels may be called Marxism. A theoretical
presence of Marxist approaches in western academic fields of research is present
in the disciplines of anthropology, media studies, theatre, history, Sociological
theory, economics, literary criticism, aesthetics, and philosophy.

Source: en.wikipedia.org



Source #8

Communism

Communism is a socioeconomic structure and political ideology that promotes
the establishment of an egalitarian, classless society based on common ownership
of the means of production and property in general. Karl Marx posited that
communism would be the final stage in human society, evolving into a classless,
stateless society of "pure communism". Communism is usually considered to be
a branch of socialism, a broad group of social and political ideologies, which
draws on the various political and intellectual movements with origins in the work
of theorists of the Industrial Revolution and the French Revolution. Communism
attempts to offer an alternative to the problems believed to be inherent with
capitalist economies and the legacy of imperialism and nationalism.

Source: en.wikipedia.org

Source #9

Socialism

Socialism refers to a broad set of economic theories of social organization
advocating state or collective ownership and administration of the means of
production and distribution of goods, and the creation of an egalitarian society.
Modern socialism originated in the late nineteenth-century working class political
movement. Karl Marx posited that socialism would be achieved via class struggle
and a proletarian revolution which represents the transitional stage between
capitalism and communism.

Source: en.wikipedia org
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Source #10
Stasi

The Ministerium fur Staatssicherheit (Ministry for State Security), commonly known
as the Stasi, was the official secret police of East Germany. The MfS was
headquartered in East Berlin, with an extensive complex in Berlin-Lichtenberg
and several smaller facilities throughout the city. It was widely regarded as one
of the most effective and repressive intelligence and secret police agencies in
the world. The MfS motto was "Schild und Schwert der Partei" (Shield and Sword
of the Party), showing its connections to the Socialist Unity Party of Germany
(SED), the equivalent to the Communist Party of the Soviet Union.

Source: en.wikipedia org

Source #11
9/11 Mysteries

911 Mysteries is a careful deconstruction of the official story set alongside clean,
clear science. It is ninety-minutes of pure demolition evidence and analysis, laced
with eye opening witness testimonials. The 9/11 picture is one of strict and simple
physics: How do you get a 10-second, 110-story pancake collapse of a major
structure? This is also the story of blasting itself, how shaped charges are
strategically placed to slice through steel beams, allowing total control of how
a building falls.

Source: amazon.com



Source #12

Archive

Archives are made up of records which have been accumulated over the course
of an individual or organization's lifetime. Archival records are normally unpublished
and almost always unique, unlike books or magazines, in which many identical
copies exist. This means that archives (the places) are quite distinct from libraries
with regard to their functions and organization, although archival collections can
often be found within library buildings.

Source: en.wikipedia org

Source #13
Library

A library is a collection of information, sources, resources, and services, and the
structure in which it is housed: it is organized for use and maintained by a public
body, an institution, or a private individual. In the more traditional sense, a library
is a collection of books. However, with the collection of media other than books
for storing information, many libraries are now also repositories and access points
for maps, prints, or other documents and works of art on various storage media
such as microform, audio tapes, CDs, LPs, cassettes, videotapes, and DVDs.
Thus, modern libraries are increasingly being redefined as places to get unrestricted
access to information in many formats and from many sources.

Source: en.wikipedia org
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Source #14

Capitalism

Capitalism is an economic system and a form of society, in which resources and
enterprises are controlled by private power. In a capitalist system, private control
of these enterprises is protected by the law. A capitalist political system protects
the exchange and distribution of capital between legal or private persons, which
are driven by competition and profit-maximization, and where investments,
distribution, income, production and pricing of goods, commodities and services
are predominantly determined through the operation of a market economy in
which anyone can participate.

Source: en.wikipedia org

Source #15
Cartography

Cartography is the study and practice of making representations of the Earth on
a flat surface. Cartography combines science, aesthetics, and technical ability to
create a balanced and readable representation that is capable of communicating
information effectively and quickly. Cartographic representation involves the use
of symbols and lines to illustrate geographic phenomena. This can aid in visualizing
space in an abstract and portable format. The cartographic process rests on the
premise that the world is measurable and that we can make reliable representations
or models of that reality.

Source: en.wikipedia org



Source #16
GDR

The German Democratic Republic (GDR) was a self-declared socialist state (but
often referred to in the West as a 'communist state') created in the Soviet Zone
of occupied Germany and the Soviet sector of occupied Berlin. East Germany
existed from 7 October 1949 until 3 October 1990, when its re-established states
acceded to the adjacent Federal Republic of Germany (West Germany), thus
producing the current form of the state of Germany.

Source: en.wikipedia org

Source #17
Market

Markets may be any of a variety of different systems, institutions, procedures,
social relations and infrastructures whereby persons trade, and goods and services
are exchanged, forming part of the economy. Markets vary in size, range,
geographic scale, location, types and variety of human communities, as well

as the types of goods and services traded. Some examples include local
farmers' markets held in town squares or parking lots, shopping centers and
shopping malls, international currency and commodity markets, legally created
markets such as for pollution permits, and illegal markets such as the market
for illicit drugs.

Source: en.wikipedia org
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TALKS

Transforming information into knowledge.
Living into the Archive (of a kind).

by Daniel Garcia Andujar

Opal Contemporary Art Space, 22.04.2010, 18:30

The opportunity to examine strategies of "artist practice”,
around the Postcapital Archive (1989-2001) project by
Technologies To The People.

Postcapital Archive views itself as an ongoing process for
reflecting and practicing participatory ways of knowledge
production and collaborative communication. In this
context, today's information politics -ranging from open-
source attitudes to new laws for intellectual property, as
well as new forms of censorship- prove to be as significant
for discussion as questions of representation. Social co-
operation unveils its power of innovation and creation,
and is regarded as the best means of supporting a model
that permits distribution and expansion of content for
participants, users and audiences. Art also has a political
function necessitating ethical positions: aesthetics is not
enough. Those who follow exclusively commercial and
institutional models and practices may deem all this
irrelevant, but they must learn to accept this implies being
anchored to traditional models radically different from
those most likely to prevail -and should note that digital
space has not emerged simply as a means that favors
communication, but as a new space for a wide range of
operations. And this is clearly a disputed space, the interests

of which challenge their old hierarchies.

Officially, Technologies To The
People is an entity in itself at the
same time as it functions as a
conceptual framework for Daniel
Garcia Andujar's artistic practice.
Technologies To The People
(TTTP) began in 1996. It was
originally presented as a virtual
company dedicated to bringing
technological advances closer to
the least privileged, a sort of
vague corporation that
reproduced dissuasive language,
the identity tics and visual
archetypes associated with the
commercial companies in the
digital environment.



Net-Capital /Post-Capital: The istanbul Node
by Ozgiir Uckan
Opal Contemporary Art Space, 22.05.2010, 18:30

Daniel Garcia Andujar's web-based archive-process
installation “Postcapital” is a glance at the paradigm of
"Global Network Capitalism” and “after capitalism” based
on the dates corresponding to the falls of the Berlin Wall
(1989) and the Twin Towers (2001). It is also an indicator
of the aftermath of Capitalism's “network state” through
the antagonistic relationship between competition and
cooperation, dominance and participation. A major holder
of capital, the voice of Istanbul also comes through in this
narrative as one of the big nodes within the network

topology of Capital.

Alternative Economics, Alternative Societies
by Oliver Ressler
Opal Contemporary Art Space, 2.06.2010, 18:30

After the breakdown of real-existing socialism, it was said
that there were no alternatives to capitalism. Without a
counter-model to the dominating system, alternative
concepts for economic and social development face hard
times. In industrialized nations, only those "alternatives”
that do not question the existing power relations of the
capitalist system and parliamentary representative
democracies have been discussed after 1989/1991. Other
socio-economic approaches struggle with the stigma of
the utopian and are excluded from serious discussion, if
considered at all. Astonishingly, this does not change even

in times of deep economic crises.
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The ongoing exhibition project "Alternative Economics,
Alternative Societies” has been realized since 2003 as an
expanding archive installation. “Alternative Economics,
Alternative Societies” focuses on diverse concepts and
models for alternative economies and societies, which all
share a rejection of the capitalist system of rule. An interview
was carried out for each concept in the framework of the
project with social theorists, economists, and historians.
From these interviews, 16 videos in various languages were

produced over the years.

" Alternative Economics, Alternative Societies” turns against
the conception that reflection on alternative forms of how
to organize societies can nowadays take place only as a

historical research project. Alternative forms of economies
and societies may be regarded as “unrealistic”, because
at this time, the most important social conditions do not
exist for introduction and transformation (perhaps with the
exception of Venezuela, Bolivia and Ecuador). In any case,
it appears that there is no alternative to outlining alternative
models in order to not only criticize the existing hegemonic
system, but also to introduce an inclusive social change

in the long run.

At the beginning of the 21st century, it is no longer possible
to talk about the alternative - which socialism was for many
people in the 20th century - but about a whole bundle of
measurements, initiatives, adjustments, counter-strategies,
and models. The project “Alternative Economics,

Alternative Societies” understands the break-away of clear

orientation as an opportunity: It assembles elaborated



descriptions of organizing models for alternative societies
and economies, certain principles which are of importance
for the development of a society, and descriptions of
concrete historical experiences. It presents concepts that
do not prescribe and predetermine each detail of the
society, but leave free space for people to introduce their
own perceptions. Such a society cannot be achieved
through a kind of master plan that some small elite group
has in mind. It should be achieved through a broad process
of dialogue involving as many people as possible. It has
to be a kind of open, transparent, bottom-up policy
developmental process. In one of the videos realized for
" Alternative Economics, Alternative Societies”, the German
writer Christoph Spehr points out that today, utopian
thinking does not have to be prescriptive in the sense that
it dictates what to do. The conceptual structure of
"Alternative Economics, Alternative Societies” - editing a
non-hierarchical structured pool with various social and
economic models - is influenced by basic considerations
which lead to the creation of the World Social Forums,
namely to avoid the dominance of one movement over

another.

The models presented in the project can be particularly
contradicting. But they still share a couple of principles
such as the strengthening of direct and participatory
democracy, a just distribution of wealth and means of
production, a strong solidarity between people, the
suppression of hierarchies, and the introduction of
structures favoring self-management.

Artistic practice is sometimes described as a form of

alternative or utopian thinking, but there aren't many art
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projects which seriously engage in bringing about social
and economic change. The intention of “Alternative
Economics, Alternative Societies” is to provide people
with ideas on which a society better than the existing one
might be based, and to initiate discussions. The
achievement of “Alternative Economics, Alternative
Societies” is that it has created real temporal spaces for
thinking, networking, exchange, information and inspiration

in 21 cities around the world".

For further information about the
particular concepts and models
introduced in the project or
places of realization please check
the book “Alternative Economics,
Alternative Societies”, Wyspa
Institute of Art (Ed.), 240 p., 2007
or the webpage www.ressler.at
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- 2nd Biennial 01SJ, Global Festival of Art on the Edge, Zero1. Postcapital (Archive 1989 - 2001).
“Honor. The War”. San Jose, California. Curated by Steve Dietz, USA
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Sergi; Plato Meslek Yiiksekokulu, Riva Egitim Kiiltiir ve Sanat Vakfi ile ispanya Disisleri Kiiltiir
Kurulusu (SEACEX) tarafindan ve ispanya Biiyiikelciligi, Ankara
ile Cervantes Enstitiisii-istanbul destegiyle diizenlenmistir.

This exhibition has been organised by Plato College for Higher Education,
Riva Foundation for Education, Culture and Arts together with The State Corporation for
Spanish Cultural Action Abroad (SEACEX) in collaboration with the Spanish Embassy-Ankara

and the Cervantes Institute-Istanbul.
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SEACEX HAKKINDA

Sociedad Estatal para la Accién Cultural Exterior (Yurtdisinda Kiiltiirel Faaliyet Kamu Iktisadi Tesebbiisi)

bir hiikiimet temsilcisi olarak ispanyol kiiltiirel gercekliginin gelisimini desteklemek iin “Disisleri ve Isbirligi ve Kiiltir Bakanhg”
ile isbirligi icinde hareket eder. Faaliyetleri, ispanyol kiiltiiriinii uluslararasi alanda yayma stratejisinin yaninda bir bilgi talebi,
potansiyelimizin bir yansimasi ve cogullugu en belirleyici isareti olan farkli sanat ve bilgi diizenlerinde modern ulus agini
olusturan biitiin diirtilleri kapsama cabasina karsilik gelir. SEACEX'in temel amaglar, yurtdiginda ispanyol kiiltiiriiniin durumunu
iyilestirme ve kiltirel isbirliginin &nemini tespit ederek strdurilebilir is aglarinin yaratilmasina olanak saglayacak sekilde
yaraticilar ve profesyoneller arasinda iliski yapilari sunup, uluslararasi pazarda giiniimiiz ispanyol eserlerinin varligini saglamlastirma
ve arttirmaktir. Programlanan faaliyetler diger kilturler ile kargilasmalara 6zellikle dikkat edildigi tarihsel baglamdan, sanat

ve daha yeni ihlalci yaratimlara kadar uzanir.

ABOUT SEACEX

Sociedad Estatal para la Accion Cultural Exterior (State Corporation for Cultural Action Abroad) acts, in collaboration with
the Ministries for Foreign Affairs and Cooperation and Culture, as a public agent fostering Spanish cultural reality.

Its activity responds to a strategy to internationally disseminate Spanish culture as well as a demand for knowledge, a reflection
of our potentialities and an effort to cover all those impulses that form the web of a modern nation, in the most diverse settings
of art and knowledge, whose plurality is best identity mark.The principal aims of SEACEX are to improve the position of
Spanish culture abroad, increasing and consolidating the presence of Spanish contemporary creation in the international
market, establishing the importance of cultural cooperation and offering relationship frameworks between creators and
professionals facilitating the creation of sustainable work networks. The programmed activities range from historic contents,

with special attention to the encounter with other cultures, to dialogue with art and the more current transgressor creations.



Avusturya Kiltar Ofisi'ne destekleri icin tesekkir ederiz.
With many thanks to Austrian Cultural Forum

Avusturya Kiltir Ofisi'nin baslica amaglari: Avusturya kiltir, bilim ve distince degerlerinin tanitmak, kilttrel ve bilimsel
iliskileri tesvik etmek, kiltirel ve bilimsel projeleri Turk kurumlari, sanatgilari ve bilim adamlari ile ortaklasa ytritmektir.

Bu amaglarina ulasabilmek icin Kiltir Ofisi sanattan bilime ve spora kadar genis capli etkinlikler dizenlemektedir: sergiler,
Avusturyali ve Turk yazarlarla okuma gunleri, tiyatro gosterileri, Avusturyali ve Tirk sanatcilarla mizik alaninda etkinlikler, film,
video, dia gibi gérsel etkinlikler, bilim, sanat, kiltir, ve spor alanlarinda sempozyum, seminer, workshop ve yuvarlak masa
toplantilari; bilimsel ortak projeleri destekleme ve ylriitme, Tirkiye'de yapilan sanat ve mizik festivallerine katilim, yayinlarin
desteklenmesi ve basilmasi, Avusturyali bilim adamlari, bursiyerleri, gazetecileri ve film ekiplerinin Turkiye'de desteklenmesi,
Turk bursiyerlere ve Avusturya'yi ziyaret edecek bilim adamlari, gazetecilere araci olmak, Etkinlikler hem "Karsilagmalarin
Mekani" diye adlandirilan Avusturya Kiltur Ofisi'nde hem de galeriler, muzeler, konservatuar ve Universiteler gibi Ttrk Kltir
ve Bilim kuruluslari ile isbirligi yapilarak yiriitiliimekte ve Istanbul sehri ile sinirl kalmayip Edirne'den Van'a biitiin Tiirkiye'de

devam etmektedir.

The major aim of the Austrian Cultural Office is to present Austrian culture, science and attitudes, to support cultural and
scientific relations to realize cultural and scientific projects together with Turkish institutions, artist and scientists.

The Cultural Office organizes wide range of projects from art to science until to sport to reach these aims:

Exhibitions, Readings with Austrian and Turkish writers, Theatre plays, Music projects with Austrian and Turkish artists, visual
projects like films, videos and dia shows, conferences on science, art, culture and sports, seminars, workshops and roundtables.
To support and perform scientific partner programs, to take part/attend on art and music festivals organized in Turkey, to
support and publish publications, to Support Austrian scientist, journalist, scholarship holders and film crews in Turkey, public
relations services. Projects are realized as well as in the Austrian Cultural Office named as “Place of Meetings” as in corporation
with turkish cultural and scientific institutions like galleries, museums, conservatories universities situated not only in Istanbul

but all over Turkey from Edirne to Van.
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